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THE SMITH AMERIGAN ORGANS © 


Were the first introduced into Great Britain. 





Price 2 
__ Annual Subscription, 28. 64., post free. 























SPECIAL PRECAUTIONS ARE OBSERVED TO PROTECT ALL ORCANS FROM THE TRYING . 
FEATURES OF THE CLIMATE. » | 





ESTABLISHED 18852. : 


270 MEDALS AWARDED. 125,000 SOLD. 


THE SMITH ORGANS 


Have been used exclusively by PHILIP PHILLIPS for 
more than Twenty-five Years. 








EUROPEAN BRANCH— 


THE SMITH AMERICAN ORGAN Co., 


59, HOLBORN VIADUCT, LONDON, E.C. 
CONGREGATIONAL UNION OF ENGLAND AND WALES. 


THE CONGREGATIONAL CHURCH HYMNAL. 


Edited by G. S. BARRETT, B.A. Harmonies Revised by E. J. HOPKINS, Mus. Doc. 








Part 1.—Hymns. Part 2.—Chants. Part 3.—Anthems. 
Words and Music. Crown 8vo. Parts 1, 2, and 3. Cloth, §s.; Cheap Edition in fe or Tonic Sol-fa Notation. 
na os ‘ Part 1. Cloth, 3s. Parts 2 and 3. Cloth, 3s.; Cheap Edi nest do. do. & 
ae — Part 1. Cloth, 4s. oo Gs s rapertes pees binding. Staff Nota- a 
‘a 7 Demy ‘vo, Part f, Cloth, 5s. Parts 2 "and 3. Cloth, §s. otation oe [tion only. 4 


Medium 16mo. Parts 2 and 3. Cloth, 2s. 6d. ; boards, 3s. Staff or Tonic Sol-fa Notation, 
Words Only. ” Complete vol. Parts 1, 2, ‘and 3, in various bindings, from 8d. to 10s. 





All communications for complete Price Lists, or with Orders and Remittances, should be sent to the Manager, Mx. H. Tuacker, 4 


PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, B.C. 
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ORGANS. 





MESSRS. F. A. SLATER & CO. have 


the pleasure to announce that they have made 


improvements in the building of 


CHURCH 


ORGANS 


BY THE INTRODUCTION OF THE 


PNEUMATIC SOUNDBOARD. 


By these improvements Organs of their build have a 


Perfect Silent and Uncomplicated Action and great 


Brilliancy of Expression. These qualities are of first importance in a Good Organ for Churches, Chapels and 
Colleges, Concért Halls or Drawing Rooms. 
Designs Prepared and Organs Erected, Rebuilt, Enlarged, Repaired, Re-voiced, and Tuned in any part of the 
Kingdom at very moderate charges. 
TESTIMONIALS AND ESTIMATES SBNT ON APPLICATION. 


F. A. SLATER & GO., Factory, 


Saxon Road, Bow, LONDON. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Builders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 


: Two Gold Medals. 





RIZE MEDAL, CLASS 1, WITH CERTIFICATE 
of Merit, awarded to C. LLOYD & CO., for Excellence of 
Tone and Superiority of Workmanship. 


CHARLES LLOYD & CO., 


Organ Builders, 
Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD’S CHASE.) 





Annual Contracts for keeping Organs in Order and 
Tune. 
ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859. 


FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by them. A list 
of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull. 
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TEMPLE CHURCH, London .. + 4 Fo 3643 
TRINITY CHURCH, South 4 59 3338 
ALL SOULS CHURCH, Ha ifax - 4 62 3063 
KINNAIRD HALL Dundee .. 4 57 2936 
TRINITY CHURCH, Hull eee i ie 
ENOCK TOWN HALL 3 44 2448 
GOULBURN CATHEDRAL, New South Wales . 3 43 2342 
SYDNEY UNIVERSITY, New South Wales 3 43 2298 
WEST BROMWICH TOWN HALL.. sa 3 4m 2188 
CITY TEMPLE, London 3 44 2104 
ST. MARY’S CHURCH, ‘Beverley a 3 2030 
o) ae ce TOWN HALL ~ 3 38 1906 
AMES’ CHURCH, Hol yee near Belfast. 3 38 1800 
A LBOROUGH COLLEG 3 = 1792 
LEAMINGTON COLLEGE CHAPEL me —_— a. 
ROYAL NORMAL COLLEGE, Upper Norwood . 3 32 41500 





GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Inventors and Patentees of the best and cheapest Tubular Action 
Perfect repetition, Reliability. 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


GP PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL. 














WADSWORTH & BRO., 


ORGAN BUILDERS, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 
Specifications and Estimates ‘tor New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON THE TUBULAR PNEUMATIC SYSTEM. . 


TUNINGS CONTRACTED FOR IN ANY 
PART OF GREAT BRITAIN, 





G@” SEVERAL GOOD SECOND.HAND ORGANS FOR SALE 








TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 





THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice ; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the a eitreeiiet it possesses, 


LACHENAL & CO."S NEW MODEL 
CONCERTINAS 


Can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music, The new patent howing valves, as 
used by Signor Alsepti, render its intonation perfect. 
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A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 





Sunes 2D. 


No. 14. FEBR RUARY Y, | 1880. Annual Subscrip ‘ion : 2s. 6d. post free. 





ORGANS. _ SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus.D.Cantab., 


Organist St. Peter Mancroft Church, Norwich, the Festivals, and Corporation, 
H f N fn y J 0 N ES & S 0 N S Haster Anthem, “If we believe.” Four voices. 4d. 
J | Festival Anthem, “I will magnify Thee.” 
Four voices . ; « Be 


136, FULHAM ROAD, ye a “T was glad.” eer 


Psalm cxxx., “Out of the — Leesa solo 


SOUTH KENSINGTON, and chorus) .. . ct os +) 


Have several excellent PART- SONGS, SECULAR. 


| Sven bill, over dale. Fourvoices. . . . . Sd. 

SHOONDHAND & NEW CHURCH ORGANS Seti osrc eS 
IN STOCK, | Beware . . ee ee 

Ready for immediate use. | Lists of all aia Ie may be had of the 


CATALOGUE FORWARDED POST FREE. | NOVELLO, _-EWER & 00., LONDON AND NEW YORK. 





TORPID LIVER 





PERR S/ J 
ver | “FerrDan”  HIMROD'S 


CARTERS "279 _Pan-Kiuen, CURE 2 ASTHMA 


ee Ln) Dysnerroo le | |Get a bottle to-day of Perry Fstablished nearly quarter of a century. 











Heaity Baise. ap | Davis’ Pain Killer, the oldest Prescribed by the Medical Faculty throughout the 
fect remedy or Dizzi- and Best Family Medicine in the = Rb used. =e an inhalation, and without 


ness, Nausea, Drowsi- a l 
ness, Bad Taste in the World, It instantly Relieves and Amit jhe toncants | Ca. stimonials the following 


Mouth, Coated Tongue, Cures Severe Scalds, Burns, “ The only relief I could get.” “If I had known it 
Pain in the Side, ete. | Sprains, Bruises, Toothache earlier,” “Lord Beaconstield 
They regulate the iH ache, Pain ~ the Sid ’ ‘ ni {in his dytnsg momento). f 
vent ead J Ss 1e ae, |“ ave tried every remedy ever invented, an 
Bowele and prevent a aes HiMROD'S OURE is the only one in which I have 











Constipation and Piles. ‘The smallest and | Joints, and Limbs, and all aheclnte ecadiensa? Emily # 
ulute - aithful. 
casiont eae ‘ys is id Dotan to tack anal | Neuralgic and Rheumatic Pains, ‘ This is an excellent remedy ie aathinn is 
, G ir More ackenzie 
action please all who use them. Established | Taken “internally Cures at once (In his clinical lecture at the London Hospital and 


1856. Standard Pill of the United States. In {| Coughs, Sudden Colds, Cramp in Medical College). 
phials at Is. 14d. Sold by all Chemists, or sent [| Stomach, Colic, Diarrhea, and “! “i ee oe 





vo ated pamshlet free. British Depot, |Cholera Infantum, It affords —Oliver Wendell Holmes. 
46, Holborn Viaduct, London, E.0, Relief not obtained by other Trial samples free by post. In Tins at 4+. 3d, 
; | British Depot—46, Holborn Viaduct, London. 


| Remedies. Of all chemists at Ana also of Newhery and Sons, Barclay & Son, 
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CHURCH 


ORGAN S. 





MESSRS. F. A. SLATER & CO. have 


the pleasure to announce that they have made 


improvements in the building of 


CHURCH 


ORGANS 


BY THE INTRODUCTION OF THE 


PNEUMATIC SOUNDBOARD. 


By these improvements Organs of their build have a Perfect Silent and Uncomplicated Action and great 
Brilliancy of Expression. These qualities are of first importance in a Good Organ for Churches, Chapels and 
olleges, Concért Halls or Drawing Rooms. 
Designs Prepared and Organs Erected, Rebuilt, Enlarged, Repaired, Re-voiced, and Tuned in any part of the 
Kingdom at very moderate charges. 
TESTIMONIALS AND ESTIMATES SBNT ON APPLICATION. 


F. A. SLATER & CO., Factory, 


Saxon Road, Bow, LONDON. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Builders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 


; Two Gold Medals. 





RIZE MEDAL, CLASS 1, WITH CERTIFICATE 
of Merit, awarded to C. LLOYD & CO., for Excellence of 
Tone and Superiority of Workmanship. 


CHARLES LLOYD & CO., 


Organ Butlders, 
Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD’S CHASE.) 





Annual Contracts for ngening Organs in Order and 
une. 
ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859. 


FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by them. A list 
of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull. 


Man, Reg. Pipes, 
TEMPLE CHURCH, ipnios “a - ¢ xo 3643 
TRINITY CHURCH are : a cee be 
ALL SOULS CH URGH | Halifax 1 4 62 3063 
KINNAIRD HALL Dundee .. - 4.37 - 2990 
TRUNITY CHURCH, Hull ~e - 3 49 «2576 
GREENOCK TOWN HALL 3 44 2448 
GOULBURN CATHEDRAL, New South Wales . 3 43 2342 
SYDNEY UNIVERSITY, New a Wales 3 43 2298 
WEST BROMWICH TOWN HA a 3 41 2188 
CITY TEMPLE, London.. - 3 44 one 
ST. MARY'S CHURCH Beverley +» 3 38 2030 
WEDNESBURY TOWN HALL 3 38 1906 
. CHURCH, Holywood, near Belfast. 3 38 1800 
TA (BOROUGH COLLEGE CHAPEL .. 3 37-1792 
LEAMINGTON COLLEGE CHAPEL _.. 3 34 1690 
ROYAL NORMAL COLLEGE, Upper Norwood .. 3 32 1500 





~ GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Inventors and Patentees of the best and cheapest Tubular Action 
Perfect repetition, Reliability. 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


GP PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL. 











WADSWORTH & BRO. 


ORGAN BUILDERS, 
33, OXFORD STREET, MANCHESTER, 


And at I8!, UNION STREET, ABERDEEN. 


Specifications and Netinates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON THE TUBULAR PNEUMATIC SYSTEM. . 


TUNINGS CONTRACTED FOR IN ANY 
PART OF GREAT BRITAIN, 


G@” SEVERAL GOOD SECOND.HAND ORGANS FOR 8ALE 





TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice ; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


Can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descnip- 
tion of orchestral music, The new patent howing valves, as 
used by Signor Alsepti, render its intonation perfect. 
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ORGANS. ~ SACRED VOCAL MUSIC. 


Composed by E, BUNNETT, Mus.D.Cantab., 


Organist St. Peter Mancroft Church, Norwich, the Festivals, and Corporation, 
H E N R y J 0 N ES & & 0 N S | Haster Anthem, “If we believe.” Four voices. 4d. 
) | Festival Anthem, “I w _ magnify Thee.” 
| our voices. . . . 
136, FULHAM ROAD, Loy eee 
| Psalm Cxxx., “Out of the dee » Fens solo 
SOUTH KENSINGTON, and chorus) . . . e ‘ ~ ‘ 


Have several excellent PART-SONGS, SECULAR. 
Over hill, over dale. Four voices . 


SECONDHAND & NEW CHURCH ORGANS ‘ Macs ities > 


IN STOCK, Beware . . 5 
Ready for immediate use Lists of all Compositions by the above may be had of the 
yY Publishers, 


CATALOGUE FORWARDED POST FREE. | NOVELLO, EWER & CO., LONDON AND NEW YORK. 
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VECETABLE 


CARTERS) ==] PAINKILLER, CURE 2 ASTHMA 





They also relieve _ 
Indigestion, and Too | Get a bottle to-day of Perry  ¥Stablished nearly quarter of a century. 
Hearty Busiog.. Ap Davis’ Pain Killer, the oldest’ 


sn oe t Diz | and Best Family Medicine in the | 
ness, Bad Taste in the fm | World. It instantly Relieves and sa He a eee ea timonials the following 
Mouth, Coated Tongue, | Cures Severe Scalds, Burns, ‘ “The only relief I could get.” “If I had known it 
Pain in the Side, ete. Sprains, Bruises, Toothache,  °**!@*” —Lord Beaconstield 

({n his dying moments). 


They regulate the Head. 
ache, Pains in the Side, | “1 have tried every remedy ever invented and 
Bowels and _ prevent : HiMROD'S OURE is the caly one in which I have 


Constipation and Piles. ‘The smallest andf#| Joints, and Limbs, and all sheolhte confidonea™ I 
easiest totake. 40 ina phial. Purely Vegetable, N euralgic and Rheumatic Pains. | ‘ This ie an excellent remedy for —_. vanes. 


and do not gripe or purge, but by their gentie 
action please all who uso them. Established ff | Taken Internally Cures at once 11, ig anion tecture at the London Hospital and 


1856. Standard Pill of the United States. Inf | Coughs, Sudden Colds, Cramp in Medical College). 
phials at Is. 14d. Sold by all Chemists, or sent MM! Stomach, Colic, Diarrhoea, and “ — “Penever failed." BEMBOMS CURS ip he 
fear pamphlet free. British Depot, | ChOlera Infantum, It affords Oliver Wentel Holmes. 
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Remedies. Of all chemists at ana ert 
| 1s. 13d. and 2s. 9d, per bottle, 
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Professional Motices. 


N ADAME BAILEY (Soprano), 59, St. Thomas 
Road, Finsbury Park. ‘‘ Hymn of Praise : ” «* Madame Bailey 
deserves s special praise for her delightful singing. "Vide Press. 


M* ALFRED CONSTABLE (Choirmaster and 
Principal ‘enor, Bromley Parish Church). For atorios, 
Ballads, etc., 18, St. German’s Road, Forest Hill, S. 


ISS ELEANOR FALKNER (SOPR: ANO) (of 
St. James’s Hall and Crystal Palace Concerts), 2, Grafton 
___ Street, Gower Street, London, and Snow Hill, Wolverhampton. 


ISS) EMILY FOXCROFT (Contralto), Gold 

_ Medalist, L.A.M., 1888 ; First-class, Society of Arts, etc. 
Oratorio3, Ballad Concerts, etc., for terms and vacant dates, 3, Holford, 
Street, W.C. 93 

AD: AME MINNIE JONES ; (SOPR. ANO), R. A. M. 


Honour Certificate. For Oratorios, Concerts, etc. 
Address, St. Asaph, 


Me W ALTER JONE 'S (BARITONE). — For 
Oratorios, Public and Private Concerts, Organ Recitals, 
Dinners, and Banquets.— -107, Coldharbour Lane, London. 








M* HENRY KNIGHT (Alto). For Solos, Quar- 


pm _ tettes, etc etc., Or as Accompanist, 8, Bardolph Road, Holloway, N. 











Iss © NSS CONS TANCE POOCK, CONTRALTO 
VOCALIST, PIANIST, and HARMONIUMIST, Principal 
of the School of Music, St. Giles’, Norwich, is at liberty for 

Oratorios, Concerts, Recitals, her ‘‘ Beethoven” Lecture, etc. ‘Theory 
and Harmeny Lessons by Correspondence, 


Rk. ALEXANDER TUCKER (Principal Bass in 
the City Temple Choir), 5, Eskdale Villas, Brixton, S.W. 





ISS COYTE TURNER (CONTRAI TO). For 


Concerts, Oratorios, etc., address, 99, Wilberforce Road, Fins- 
bury Pa ark, I vondon, 


ADAME CLARA WEST (SOPRANO), MISS 
LOTTIE WEST (CONTRALTO).—Of the Crystal Palace, 
London and Provincial Choral Societies’ Concerts, etc.— 

245 King E ward Road, Hackney, Lo London. 


ISS MINNIE WILLIAMSON (Soprano). 
Reference kindly permitted to Albert Visetti, Esq., and Dr. 
Langdon Colborne. Address, c/o Mr. H. Tuddenham, 304, 

Regent Street, We or St. Owen Street, Hereford. 


M R. F. J. KARN, Mus. Bac. Cantab., gives 

Lessons by Post in HARMONY, COUNTERPOINT, etc., 

and prepares for Musical Examinations. Latest successes : 

L.Mus.T.C.L. (includiog candidate with highest number of marks) and 
A.Mus.1T.C.L., July, 1888; F.C.O. and A.C.O., 1888; F.Gld.O., 1888 ; 
Mus. Bac., Toronto, 1887, ist, 2nd, and Final Exams. +» With first on 
List in Final ; and 1888 several 1st class ; A.R.C.M., 1887 ; Senior Local, 
R.A.M., and T.C.L. in Honours. Terms very moderate. —Address, 
Cobham, Surrey. 














>LEMENTARY HARMONY (Stainer’ s Primer, 

Banister's ‘‘ Music,” etc.), also COUNTERPOINT. Systematic 

Tuition, by Post, 1s. per lesson. Exam. Preparation. References to 
past and present Pupils. Address Canto, Cobden Club, Blackburn. 


RGAN LESSONS and PRACTICE on fine three- 
manual Organ. S.E. district. Course of twelve weeks, £2 2s. ; 
with Harmony, £3 3s.; wind, 4d. an hour. Brownlow Baker, 

3s Langdon Road, N., and 48, Trinity § Square, S.E. 











Dedicated, by ND ON to the College of O; Hi iors 

ND THOUSAND.—ON TUNING THE ORGAN. 
Illustrated. Faults, with Remedies. Post free, 2s. 6d. P.O.O. 
to A. Hemstock, Organist, Diss. 

‘* Every page shows that Mr. Hemstock is a master of his subject.”— 

Musical Standard. 
‘Contains much useful information.”—Musical Times. 
‘* A practical and useful book.”—Music Trade Review. 


BROCKLEY ROAD BAPTIST CHURCH. 
yeas: a PRECENTOR, a member of a 


Christian Church ; Pistriginn J with Tenor voice, capable of 

training a choir. Apply, by letter only, stating age, previous 
cnpesienne,, and salary require git § testimonials as to musical ability, 
to Mr. J. B. Mead, 3% ickham Road, Brockley, S 





\RGANIST.—Advertiser is w ling to accept 
voluntary appointment. Has good experience and would desire 
good instrument. Within a mile of City radius. Address, 

Beenten, c/o NonconFoRMist Musica JouRNAL, 44, Fleet Street, 
E.0. 





ASS.—WANT ED, for a a Congregational Church 

in North London, a Deep Voice as BASS LEADER in a 

Choir of 24 vgices. Salary £10.—Address, ‘‘ Basso,” care of 
Josiah Booth, Esq., 16, Grosvenor Street, W 


“British National March’”’ 
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CHRIST CHURCH, ENFIELD. 
An Evening with the New CONGREGATIONAL CHURCH HYMNAL 


Tuesday, Sth February, 1889. 
Musical Illustrations by Christ Church Choir. 


The Rev. G. BARRETT, B.A., 
of Norwich, the Editor of the Hymnal], will preside and make 
introductory remarks. 
Doors open at 7, commence at 7.30. Admission free. No collection. 


PEDAL PRACTICE. 


FOR SALE, 
A BROADWOOD GRAND, 


In-perfect condition, with complete set of ORGAN PEDALS, 
Roller Action. £20. Nearly new. Carriage paid toany Railway 
Station, Address, 


E. SQUIRE, 4, Blackfriars Road, Hereford. 


‘SINGERS’ FRIEND” LOZENGES 


Give instant strength and resonance to the Voice. For Sore Throat, 
Hoarseness, and Coug he 

** Invaluable aids.” —Rev. Idrisyn Jones’ Testimonial. ; 

Boxes, 1s. 13d,, and 2s. 3d. post free, of James, Chemist, 
Highgate-road, London, N.W., and of all Chemists. 

Ask for James’ “* Singers’ Friend” Lozenges, for Speakers and | Singers. 


ORIGINAL VOLUNTARIES. 


FOR ORGAN OR HARMONIUM., 
Composed by G. H. SWIFT. 
Six Books, 1s. each, 10 pieces in each Book, 
This work should be in the hands of every lover of well-written 
Organ Music, being without doubt the finest collection of easy, 
tuneful, and effective Voluntaries ever published. 


NEWBURY: APHONSE CARY. 
(London Branch: 87, Oxford Street, W.) 


SACRED CANTATA. Just published. 


SAMUEL. 


The Words selected from Holy Scripture. The music composed by 
LANGDON COLBORNE, Organist of Hereford Cathedral. 

This work takes one hour in bison, and contains several well- 
known Hymns to be sung by the congregation. 

Price 3s,, paper ; bound, 4s, Choruses, 1s,; Book of Words, 1d. 

“The music of ‘Samuel’ is always thoughtful and graceful, and 
often a great deal more than either of these.”—Musical World. 

“If the plan of this Cantata can be followed (and Dr. Colborne’s 
thoughtful and beautiful music ‘¢ | show that it is capable of being 
made artistic as well as didactic), the great question of congre ational 
music may find a solution in its frequent employment.”—Morning 

ost. 

* Choirs will be glad to have a work of this kind, as it is not by any 
means difficult.” Birmingham Post. 











London: Weekes and Co., 14, Hanover Street, Regent Street ; 
N. Heins and Co., Hereford, Abergavenny, Brecon. 


POPULAR MARCHES 


FOR THE ORGAN OR PIANOFORTE. 
By R. T. CLARK MORRISON. 





(Accepted by H.M. the Queen) +s. price 3/- 
“Priory Grand March” .. , 3/- 
“Trionfale Grand March”... ,, 4/- 


These are excellent pieces for Concert or * Church use, 
Organists would do well to procure them. 
Sold at Half-price by 

REID BROS., 436, OXFORD STREET, LONDON. W W. 


NICHOLSON & CO., 
Organ Wuilders, 


Palace Yard, WORCESTER. 
ESTABLISHED 50 YEARS. 


PRINTED Price Lists from £50 to £1,000 forwarded free, 
Estimates also given for any specification required. 
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MUSICAL JOURNAL : 


A MONTHLY RECORD AND REVIEW. 
Devoted to the interests of Worship Music in the 
Nonconformist Churches. 


Epirep sy E. MINSHALL, 


Organist and Director of the Music at the City Temple, 
London, E.C. 


PUBLISHED THE FIRST OF YEARLY SUBSCRIPTION, 
THE MONTH, 


Price 2d, Post free, 2s. 6d, 


Editorial, Publishing, and Advertising Offices— 
44, FLEET STREET, LONDON, EC. 
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very doubtful if any two persons belonging to the 
same church would agree as to what was the best 
form of service. Upon broad principles they might 
see eye to eye; but when it came to matters of 
detail, their differences would be discovered. But 
it is very selfish, and certainly not the act of a 
Christian man, to take offence and leave the church 
because his particular ideas are not adopted. It 
is necessary, therefore, in order to secure peace, 


| for all parties to bear and forbear, and to give and 


take. In this way some satisfactory arrangement 
is possible. But if any one declines to give way, 
even to the slightest degree, in deference to the 
wishes of others, he is the promoter of discord. 

A service should comprise something to suit all 
tastes, Let us, by all means, have the old hymn 
sung to the good old-fashioned tune, for the benefit 


| of the elders of the flock. But let us also have the 


artistically rendered anthem for the benefit of the 
younger people, who are more educated, musically, 
than their seniors. The children should have 
their special hymn, and those who like chanting 
should not be torgotten. If any are favourable to 
a liturgical service, such should receive due con- 


| sideration. In this way a form of service could be 


| prepared that would contain something for each, 
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APPARENTLY people in Lancashire are very liberal 
in their views as to musical services, for we hear 
that at a Methodist chapel at Oldham, a few Sun- 
day evenings ago, instead of the usual service, the 
“ Messiah ” was rendered by a choir of 100 voices, 
assisted by a number of special vocalists. To give up | 
the sermon and prayers, and in place of them to have | 


an oratorio sung, not by the choir only, but assisted | 
by outside vocalists, is indeed a new departure; | 
but, so far as we know, the arrangement was | 
approved by the congregation. On the other hand, 
we have just been informed upon the best authority, 
that at a large chapel in London, anthems have | 
recently been introduced into the services, and so 
objectionable is this to some eight or ten of the 
congregation, that they have given up all connec- 
tion with the place and gone to another church. 
What they would have done had the whole service 
consisted of nothing but an anthem, as at Oldham, 
it is impossible to say. Old prejudices die hard, 
but we could not have believed that there were 
eight persons in any one congregation who were 
so bigotted and narrow-minded as to leave a place 
of worship they had attended for years, because 
the great majority of their fellow-worshippers 
wished to sing an anthem, 

It is quite impossible to arrange a service to suit 
the wishes and feelings of every member of a 
congregation. Tastes differ, and it is therefore 


| and if every member of the congregation was 


blessed with a spirit of forbearance, and recog- 


| nised the catholicity of the selection, there would 


be no disagreement nor fault-finding. 

We are pleased to know that the Oldham 
Methodists are advanced enough to shake off old 
customs and prejudices, and to devote a Sunday 
evening to strictly religious music. It will be 


| understood, of course, that it is only an occasional 
arrangement to substitute the singing of an 


oratorio for the ordinary service ; and more than 
that we are certainly not prepared to advocate. 
While we urge very strongly the full and proper 
use of music in the worship of the Almighty, 
we are not wishful that it should supersede the 
usual prayers and sermon. At the same time, the 
action of the Oldham friends in getting out of the 


| old ruts, and making the service more popular, 
| might with advantage be imitated by many 


congregations. 





WE are requested to announce that the Secretary 
of the Nonconformist Choir Union, Mr. T. R. 
Croger, 114, Wood-street, E.C., will be glad to 
receive an early reply from the organists who have 
not yet given a definite answer as to their choirs 
taking part in the Crystal Palace Festival in June. 
An early application for the book of music should 
be made. 





WE should feel obliged if the organisers of con- 
certs who send us tickets for the purpose of 
having a report, would send us those tickets as 
early as possible, that proper arrangements may 


| be made. 





AN organist of a large and important chapel re* 
cently informed us that he receives from the church 
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authorities very definite instructions as to what 
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| 


stops he is to use and what not to use, and how | 


he is to accompany this and play that, etc. Very 
little is Jeft to his own discretion, and if he should 
venture to launch out rather more than suits the 
taste of the dictators, he is certain to hear of it 
after service. Such unmusical people would be 
better served by a barrel-organ, built and regu- 
lated specially to meet their tastes. Mechanical 
music would suit these human machines, and is 
certainly all that they deserve. It is waste to 
throw pearls before swine. 


On Tuesday, February sth, “An Evening with 


the Congregational Church Hymnal” is to be spent | 


at Christ Church, Enfield, when the editor, the 
Rev. G. S. Barrett, B.A., is to preside, and make 


their address. My printer tells me he will be 
happy to execute all orders for same {for a month 
to come) at 1s. 3d. per 100 copies, or, if quantity 
is not less than 500 copies, for 1s. per 100, mak- 


| ing the alteration of church’s name and date 


some introductory remarks. Those interested in | 
the book, and especially those congregations who | 


think of adopting a modern hymnal, will do well 
to attend on this occasion. They will hear what 


the editor has to say in its favour, and they are | 


certain to hear a very excellent rendering of some 
selections by the choir of the church, under the 
able direction of Mr. Fred. Geo. Fitch, the Pre- 


centor. The meeting is at 7.30; admission free, | 


and no collection. 





A CORRESPONDENT writes, ‘The Journal has | 
done much good already in our choir. Several | 
improvements have taken place which were advo- | 


cated during the year in the Journal.” 





Our excellent contemporary the Zonic Sol-Fa 
Reporter is now issued as the Musical Herald. 
When first started, its aim was to promote the Sol- 
Fa system. That work it has so successfully 
accomplished that Sol-Faists are now to be found 
all over the country. It was thought desirable, 
under these circumstances, to give the publication 


a more general title, hence the change of name. | 


Under the wise and able editorship of Mr. Spencer 


Curwen, the Musical Herald will no doubt go on | 


and prosper. 


demand, Mr. J. M. Hutcheson,. of - 38, Union- 
street, Greenock, N.B.—an enthusiastic musician— 
has prepared a Service entitled ‘‘ Moses,” the 
musical illustrations being taken exclusively 
from the Congregational Church Hymnal. The 
numbers of the hymns with the tunes, together 
with the Scripture selections, are printed on a 
small sheet for distribution amongst the con- 
gregation. Mr. Hutcheson says, ‘‘The object of 
my compiling this service was at once to express 
in scriptural language in condensed shape, this 
most beautiful life of Moses, and to impress its 
lessons by as appropriate a series of hymns, etc., 
as can be found, without going outside the new 
Hymnal. To any minister, organist, or choir- 


master, who may wish to see a copy of the small | 


programme, I shall gladly send one per post if I get 


required to suit other places.” 


MWusic at Regent’s Wark Baptist 
Chapel, 














Recent’s Park Cuapet is undoubtedly associated 
with the name of Dr. Landels in the minds of 
most of the present generation, for it was during 


| his ministry that it was known as one of the popu- 
| lar Nonconformist churches of the metropolis, 
Services of Song are popular, and to meet the | 


For a time the “cause” went down, and pro- 
sperity was at a low ebb. Since the advent of the 
Rev. F. B. Meyer, B.A., the present pastor, 
matters have improved, and on the occasion of our 
visit on the Jast Sunday evening of 1888 there was a 
large, though not,crowded congregation. The area 


| of the church is appropriated, but seatholders, we 


believe, pay what they like; the gallery is en- 
tirely free, but a collection is made at each ser- 
vice on behalf of the funds. The congregation in 
the gallery is very largely made up of young 
people, apparently drawn chiefly from the higher 
ranks of the working classes. In the area the 
more ‘‘ respectable ” part of the congregation seat 
themselves. 

Mr. Meyer is well known as an earnest preacher, 
but his voice is monotonous, and suggests a want 
of robustness, He is evidently a very hard worker 


ssitisilialiietics 
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and most anxious to get a firm hold of the young 
people. He certainly has ample opportunity, and 
if the young people respond to his appeal he will 
have his hands full of work. 

The organist is Mr. J. L. Phillips (whose likeness 
we give above), a Royal Academy student, an old 
pupil of Sir Sterndale Bennett’s, and altogether a 
clever and painstaking musician. The organ, a 
swect-toned, two-manual instrument, is placed in a 
separate gallery at the back of the pulpit. The 
choir sit in a corner of the area—a peculiar, and 
in every way unsatisfactory arrangement. Being 
so far away from the organ and organist, the bond 
of sympathy is broken, and in such a position 
their efforts are almost useless, as it is utterly im- 
possible for them to lead the congregation. We 
would very strongly urge the authorities to en- 
large the present organ-gallery sufficiently to 
accoinmodate a choir of fifty or sixty. If this 
was done the singing would be greatly improved, 
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' of mercies! God of love!” and the tune Dr. 


and the choir would feel much more interest in | 


their work. 

The musical service is very modest, not to say 
bald, for it consists of four hymns only. Why is 
it cut down to such narrow limits as this? Why 


is there no chant ? Why are anthems conspicuous | 


by their absence? Certainly not from want of 
any capability on the part of the choir, for only 
last month we had the pleasure of reporting a 
most satisfactory performance of anything but an 
easy work, ‘‘The Redemption,” by the Choral 
Society in connection with the church. Surely 
there cannot be any serious objection to the intro- 
duction of a chant and anthem. While Mr. Meyer, 
in his sermon, was eloquently and earnestly im- 
ploring the young people to make the most and 
the best of life, it: occurred to us what splendid 
opportunities were being wasted in that very 
building, of making the most of the musical talents 
with which many of the congregation are en- 


Gauntlett’s “St. Fulbert.” Again the congrega- 
tion sang lustily, but without the slightest regard 
for expression. For instance, it mattered little 
whether they declared— 

‘“ Il sing the honours of Thy name, 

And spread Thy praise abroad,” 

or- 

‘* Then shall I close my eyes in death,” 
for the verses were all sung at the top ot their 
voices. Had the choir been near the organ and 
facing the congregation, very much could have 
been done to remedy this. Marks of expression, 
as adopted in all the Hymnals recently published, 
would also have helped the congregation. We 
hope in all future editions of the Baptist Hymn- 
book, these aids to expressive singing will be 
added. 

Betore the sermon, “Briet lite is here our 
portion ” was announced, and we expected to hear 
“St. Alphege ” (the tune almost invariably sung 
to it) given out on the organ, but “ Ewing” was 
the tune selected. This did not seem to us to bea 
very appropriate tune. Moreover, the singing 
being chiefly unison throughout the building, 
there was a terrible strain to reach the two F 
sharps in the sixth line. On this account alone, it 
for no other reason, it would have been better to 
have sung the orthodox tune. 

The closing hymn, ‘‘ To-morrow, Lord, is Thine,” 
was sung to “ Swabia,” but it dragged a good deal. 
Mr. Meyer seemed to observe this, for he suddenly 
undertook the duties of leader, his voice at the 
beginning of each line especially being very 
audible. There was again a great lack of expres- 
sion. The last two lines-— 


‘* Lest life's young golden beams should die 
In sudden, endless night,” 


| which should be sung as pianissimo as possible, 


dowed, for the worship of God. We cannot say | 
| Phillips reduced his organ to the softest stops. 


upon whose shoulders the blame should rest, but 


we do say most emphatically that with such an | 
efficient organist and capable choir, the musical | 
part of the service ought to be much brighter, and | 
| played over. Thenumbers are then repeated and 


more in accordance with the demands of the times, 
and altogether much more artistic than it now is. 
A church of the size and reputation of Regent’s 


Park should set an example, instead of being | 


twenty years behindhand, which is the case as 


regards the worship-music. We hope Mr. Meyer | 
| over after the hymn had been announced and read, 


and his deacons will seriously take the matter into 


consideration, and devise means for improving the | 


service of praise. 

Upon the occasion of our visit an organ recital 
of twenty minutes’ duration preceded the service, 
to which the gathering congregation listened atten- 
tively. The opening hymn was “ Onward, Chris- 
tian soldiers,” sung to the ever-popular “ St. 
Gertrude.” Of course everybody knew this, and 
joined in vigorously. Though the voices were for 
the most part uncultured, it was pleasant to hear 
the hearty singing, and to see the evident enjoy- 
ment the people had in attacking this martial 
hymn and tune. The second hymn was “ Father 





were sung in a most jubilant strain, though Mr. 


They have an unusual method of giving out the 
hymns and tunes at this chapel. The number of 
hymn and tune is announced, and the tune is 


two lines or a verse read, after which the first 
chord is given on the organ, and the people rise. 
Mr. Phillips makes a distinct stop after the chord 
is played before commencing to accompanying the 
hymn. Would it not be better to play the tune 


and thus avoid the necessity for playing the chord ? 

Speaking generally, we may say the singing is 
congregational and hearty. It, however, wants 
much more light and shade imported into it to 
make it effective. It is not artistic, but it is bold 
and massive. 

Our regret is that so much musical ability as is 
to be found in the church should lie idle on 
Sundays. ‘ The Redemption” or any work of 
that kind with full orchestral accompaniments on 
Wednesday, but on Sunday nothing but four 
hymns! In other words, good, wholesome, 
nourishing food is allowed on a week-day, but 
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on Sunday nothing but starvation fare, and that 
badly served, 
service and the bad seating arrangements for the 
choir must surely dishearten the leaders of the 
psalmody. We hope that this state of things will 
be quickly altered. The first thing to be done is to 
provide suitable accommodation for the choir, and 
then to place the musical arrangements entirely 
under the control of Mr. Phillips. If these sug- 
gestions were adopted we have every reason to 
believe that the results would be in all respects 
thoroughly satisfactory to all concerned, and 
Regent’s-park Chapel would then take a good 
position amongst our metropolitan chapels for its 
music as well as its preaching. 


§nguiry Column. 


As intimated last month, we now devote space for the 
purpose of enabling our readers to procure information 
upon subjects that come within the scope of the 


At present the baldness of the | 


| 
| 


Che Jsalmodp of the English 


Reformation. 


By ORLANDO A, MANSFIELD, Mus. Bac, T.C.T., F.C.O., 
L. Mus. T.C.L. 


(Concluded from page 11.) 
In 1564 appeared the first Scottish Psalter, in which 
many tunes were derived from the Genevan. A psalter, 
harmonised by W. Damon, was issued in 1579, and 


| entitled ‘ The Psalmes of David in English Meter, with 
| Notes of foure Partes,set unto them by Guilielmo 
| Damon, for John Bull, to the use of the Godly 
| Christians for recreatyng themselves in stede of fond 


Journal. Questions sent to us shall appear, and we | 


shall be glad to receive replies, which shall appear the 
following month. We cannot undertake to answer the 
questions ourselves, the intention being that this 
column should be devoted to the interchange of opinion. 


Questions and replies should reach us not later than | 


the 20th of the month. 


(1) ANTHEMS AND PART-SONGS, 


1 have a choir of about twenty who have good voices, | 


but are iather indifferent readers. I want six anthems 
and six part-songs to prepare for a concert. Can any 
of your readers suggest some that will be suitable ?— 
A. M, Z. 

(2) CHorR TRAINING, 


Can any one recommend a good book on this subject ? 
—CHOIRMASTER, 


(3) VoIcE PRODUCTION, 


I am a tenor singer, but have not had much teaching. 
Can some of your readers tell me of a useful book on 
Voice Production ?—TENoR. 


(4) VOLUNTARIES, 


1 want some good concluding voluntaries. They 
must be moderately simple and broad in style, but 
effective. Would a correspondent suggest some ? 
—AMATEUR. 


(5) AMERICAN ORGAN OR HARMONIUM ? 


What is the difference in construction between these 
two instruments ? and which is the better for a small 
chapel ?—RUuRAL. 


(6) CHANT Book, 


We are about to introduce a new chant-book, our 
present one being a very old one, There are somany 
chant-books published, and some of our congregation 
recommend one, and some another. I should be glad 
to receive any information that will assist us in 
getting the best book.—T. F. 


(7) CHoIR MEMBERSHIP, 


What are the best tests to give to candidates for 
choir membership ?-APPLICANT. 


and unseemly Ballades, At London, Printed by John 
Daye. Cum privilegio.” A psalter, published in 1567, 
and entitled ‘‘ The First Quinquagene,” contained set- 
tings of Archbishop Parker’s paraphrases. A copy of 
this work is preserved in the British Museum, Some 
are of opinion that it was for this work, and not for 
the psalter of 1563, that Tallis composed his eight 
hymn-tunes. In 1585 John Cosyn produced a psalter 
containing sixty psalms, and bearing the inscription, 
‘Musicke of six and five partes, made upon the 
common tunes used in singing of the Psalmes.” A 
second edition of this work was published in 1591. 
All the above-mentioned psalters were designed for 
private use. Damon’s first psalter not proving as suc- 
cessful as was anticipated, an improved edition was 
issued in 1591, bearing this title: ‘‘The former Booke 
of the Musicke of M. William Damon, late one of her 
Majesties Musitions, containing all the tunes of David's 
Psalms, as they are ordinarily soung in the Church : 
most excellently by him composed into 4 partes. 
In which sett the_ Tenor singeth the Church tune. 
Published for the recreation of such as delight in 
Musicke by W. Swayne, Gent. Printed by T. Este, 
the assigné of W. Byrd, 1591.” This psalter was 
divided into two parts, the second part being described 
as “The second Booke of the Musicke of M. 
William Damon, containing: all the Tunes of David’s 


| Psalms, differing from the former in respect that the 


highest part singeth the Church tne.” In_ this 
“Musicke of M. William Damon” we have the first 
English psalter designed for public worship, and the 
first containing the melody in the treble. 

But the most important English psalter of the 
sixteenth century was one published in 1592 by 
Thomas Este, the publisher of Damon’s_ second 
psalter. The work in question was thus entitled : 
“The Whole Booke of Psalmes: with their wonted 
tunes, as they are song in Churches, composed into 
foure parts: all of which are so placed that foure may 
sing ech one a several part in this booke. Wherein 
the Church Tunes are carefully corrected, and there- 
unto added other short tunes usually song in London 
and other places of this Realme. With a table in the 
end of the booke of such tunes as are newly added, 
with the number of each Psalme placed to the said 
tune. Compiled by sondry Authors, who have so 
laboured heerin that the unskilful, with small practice, 
may attaine to sing that part which is fittest for their 
voice. Imprinted at London by Thomas Est, the 
assigné of William Byrd: dwelling in Aldersgate 
streete, at the Signe of the Black Horse, and are there 














— “Ss ww ee oe 














Feb., 1889.] 


THE NONCONFORMIST MUSICAL JOURNAL. 23 





to be sold. 1592.” The second and third editions of 
Este’s Psalter appeared in 1594 and 1604 respectively, 
the latter being, according to the title-page, “ printed 
by Thomas Este for the Companie of Stationers.” In 
all three editions the melody was placed in the tenor. 
Este’s Psalter is supposed to have been ¢he first pub- 
lished tune-book in which names of places were 
employed to designate the various tunes, The con- 
tributors to this collection included ten of the best 
musicians of the day; viz., Richard Allison, Edward 
Blancks, William Cobbold, Michael Cavendish, John 
Dowland, Mus. Bac., John Farmer, Giles Farnaby, 
Mus. Bac., Edmund Hooper, Edward Johnson, Mus. 
Bac., and George Kirbye. 
was John Dowland (1562-1626), the celebrated lutenist, 


Of these the most noted 


to whom Shakespeare referred in his “ Passionate Pil- | 


grim.” Among the remaining contributors we may 


mention George Kirbye, a chorister in and afterwards | 


organist of Westminster Abbey, the composer of the 
tune Windsor (B. T. B., No. 59); and Giles Farnaby, 
whose tune St. Thomas (B. T. B., No. 54) was composed 
for the first edition of Este’s Psalter in 1592. 


Another psalter of this period was that of John | 


Mundy, Mus. Doc., 
successor of Merbecke as organist of St. George’s 
Chapel, Windsor. The work was published in 1594, 
under the title of ‘Songs and Psalmes, composed into 
3, 4, and 5 parts, for the use and delight of such 
as either love or learne Musicke.” 

In 1599 Richard Allison, one of the contributors to 


organist of Eton, and afterwards | 


Este’s Psalter, published a psalter of his own, entitled | 


“The Psalmes of David in Meter.” Inthis work the 
melodies, all harmonised in four parts by Allison him- 
self, were placed in the treble or upper part, and the 
tunes were provided with accompaniments “to be 
played upon the lute, orpharyon,* 
violl,t severally or together.” The psalter was inscribed 
to the Countess of Warwick, and announced “to be 
solde at his (Allison’s) house in the Duke’s-place, near 
Alde-gate.” The well-known tune Winchester Old 
(B. T. B., No. 58) appeared in this collection, which is 
remarkable as being the second published English 
psalter having the melody in the treble, and the first 
English psalter provided with instrumental accom- 
paniments, 

Awork too important to be passed over without notice, 
but which, owing to the date of its publication, can 
scarcely be said to constitute a part of the psalmody of 
the English Reformation, is the Psalter of Thomas 
Ravenscroft, Mus. Bac. (1582-1685 ?). This collection, 
superior to any of the preceding, was published in 1621, 
under the title of ‘‘ The Whole Booke of Psalmes: with 
the Hymnes Evangelicall and Spirituall. Composed into 
4 parts by Sundry Authors, with severall Tunes, as 
‘have been and are usually sung in England, Scotland, 
Wales, Germany, Italy, France, and the Netherlands.” 

In Ravenscroft’s Psalter the melody was sstill 
assigned to the tenor, and the accompanying harmonies, 


though in places crude if judged by a modern standard, 

* Also orphereon, orpheoron, or orpharion. A kind of 
zither nlayed wish a plectrum, 

+ Old name for zither. 

+t Base violl, bass viol, 7.¢., viola da ( yamba, an instrument 
not altogether unlike the violoncello, 


citterne,} or base | 


would doubtless be effective if sung by a select choir, 
the congregation taking the melody in unison. One 
of the tunes from Ravenscroft, a setting of the Old 
Hundredth by John Dowland, is still sung in Salis- 
bury Cathedral. The second edition of Ravenscroft’s 
Psalter appeared in 1653. 

John Playford, in 1671, issued his “Psalms and 
Hymns in solemn Musicke of foure parts on the 
Common Tunes to the Psalms in Metre: used in 
Parish Churches,” and in 1677 appeared his “ Whole 
Booke of Psalms,” harmonised in three parts. This 
work passed through twenty editions in less than a 
century, but like its predecessor, is strictly speaking 
beyond the scope of this article. With Allison’s 
collection the history of the psalmody of the English 
Reformation may be said to have its termination. 

But the popularity of the old psalm-tunes was ot 
long duration. During the Civil War and the days of 
the Commonwealth their singing roused the enthu- 
siasm of the invincible Ironsides in the same degree 
as it had encouraged and sustained the early English 
Protestants. ‘To these old melodies we are greatly 
indebted. They were not only the musical exponents 
of the religious feelings of a large section of the com- 
munity, but they laid the foundation for that musical 
heritage peculiar to the English people, the modern 
bymn-tune. Many attempts have been made to at- 
tribute to the extensive employment of these metrical 
psalters the decadence of musical worship caused by 
the vortex of dissipation into which Fnglish society was 
plunged after the Restoration. Says one writer, ‘The 
rage among the Protestants abroad, and of their most 
ardent sympathisers in England, for metrical versions 
of everything sung in Divine worship .. . in 
some two centuries reduced psalm-singing to a by- 
word of reproach in most parish churches, and an 
intolerable infliction to all persons of musical taste.” 
This indictment is not altogether inaccurate, at least, 
as far as the words of the metrical psalms and the per- 
formance of the music set to them is concerned. On 
the other hand, the corruption of psalm-singing was 
not so great as that of the music of the Roman Church 
prior to the Reformation, when secular melodies, 
associated with profane words, were selected as suit- 
able themes upon which te construct masses for 
Divine worship. As we have already remarked in 
other words, had there been no psalm-singing in by- 
gone days, there would have been no hymn-tune in 
our own. Notwithstanding, we have no need to hark 
back to the crudities of the sixteenth century. While 
as regards Protestant psalmody Germany and France 
have remained in pretty much the same condition for 
the last two or three centuries, let us be thankful that 
we have progressed from the “ lugubrious” strains ot 
the old psalters and the vulgar commonplaces which 
satisfied the past generation, until we have arrived at 
the hymn tune of to-day, which, spite of all its short- 
comings, is the most popular existing representation 
of really good English Church music. A form tracing 
its origin back to the Elizabethan age, and still 
flourishing, in spite of the pernicious influence of the 
excessive floriature of a bygone day, and the still more 
demoralising effect of the American plagiarisms of the 
present, the modern hymn-tune must surely possess 























some germ of immortality itself. Let us hope that in 
its future career it may not become entangled with 
the yoke of ancient barbarisms or with that of modern 
sentimentalities. But even should such a disaster 
occur, there are many to be found who have sufficient 
confidence to believe that the hymn-tune of the future 
will be strong enough to ultimately burst its trammels, 
and prove itself a fitting exponent of the doctrine of 
the survival of the fittest. 


** Singing with the Cinderstanding.” 
By Rev. P, W. Darnton. 


I WANT to say a few words about psalmody from the 
minister’s point of view—that is, from the stand-point of 
the one who has chiefly the moral and spiritual welfare 
of the congregation under his charge. Others may be 
much interested in the condition of the sanctuary, or 
place of meeting ; others may care for the financial 
prosperity of the church; others may bring their 
knowledge and cultivated taste to bear upon the 
musical portion of the services; but the minister 
necessarily thinks most of the inward life of the people, 
and endeavours, first and chiefly, to cultivate that. 
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| music, and when the choir can sing the tune correctly 


he thinks they have done their part, whereas as a 


| matter of fact they have only taken the first step. They 


have perfected the vehicle ; now they have to make it 
carry its sacred burden. This tune, which they have 


_ learned so well, is now to be used to bear upwards the 


souls of the whole congregation. It is to express all 
the variety of emotion which was in the poet as he 
composed the hymn, and which he intended to become 
the spiritual possession of those who sang it. The 
hymn may be written in a kind of monotone; one 
feeling may be so predominant throughout as to exclude 
every other. But as a matter of fact, very few hymns 
are of this nature. In most, especially the favourite 
modern hymns, there is a great variety of emotional 
expression, A hymn may modulate into almost every 
key, from major to minor, or minor to major, of which 
the human soulis capable. And the tune is to convey, 
so far as possible, all these varying moods and tones. 
If a musician sat down to write music to such a hymn 
as I have described he would of course vary his 
melody and harmony according to the thoughts and 
feelings expressed by the words; but the tune-writer 
has a humbler task. He can only compose something 


| which possesses a general character, and may, there- 


Paul, I think, felt this when he used the words at the | 


head of this paper. He meant that he would not allow 
his religious excitement and enthusiasm to carry him 
away into the mere utterance of meaningless sounds, 
but his singing should be intelligent and intelligible, 
and while inspired by spiritual emotion, should he 
guided by reason. And_this is an example which we 
need to set before ourselves, for while there is no part 
of Divine worship better calculated to exalt and purify 
the soul than singing, there is no part in which thought 
and care are often so conspicuously absent. To sing 


with the understanding means to use the mind as well | 


as the voice. Nor does it merely mean to use the mind 


to direct the voice, The Apostle Paul is certainly not | 


thinking of musical science. However important 
that may be, that is not what is in his thoughts here. 
He is thinking of using the voice as the vehicle, the 
expression of the mind. 

Of course it is perfectly natural for those whose 
profession leads them to the study of the science of 
music, and for those who have the direction or 
performance of the musical part of Divine service, to 
give their chief consideration to the mwsvc itself. But 
to the worshipper and those who are responsible for 
the intelligent devotion of the people it is just as 


natural to lay chief stress, not upon the music, but | 
upon the thoughts, emotions, and aspirations which the | 


music is intended to express. What we need is to find 
the point of contact between these two tendencies, and 
in the union of the two our worship will be perfect. 
The point of contact seems to me to be in the 
consideration that singing, as a part of Divine service, 


fore, be used bya skilful singer to partially express 
the emotion of the hymn, the expression necessarily 
being left by the composer to the performer, I say 
‘partially,’ because we must confess that thcugh a 
very high standard of true singing may be reached, 
after all, hymn-singing is only an imperfect mode of 
expressing the varying records and emotions of the 
worshipping soul, We cannot have perfect results 
with an imperfect instrument. 

If any musician should fancy that by giving chief 
attention to the thought and emotions of the music 
we put music into a less honourable place, I think he 
altogether misunderstands the nature of his art. He 
might as well suppose we despise language because we 
insist it is of chief value as a vehicle of thought. Music 
is a form of language, and as humility ennobles and 
elevates, and never degrades a man, so music, by 
taking its proper place, and making itself the most 
gracious and exquisite expression of emotion which 
man possesses, rises to true nobility and greatness, 
If, then, singing is musical reading, there must be 
elocutionary laws for the singer as well as for the 
reader. A man may possess a very good voice, and yet 
read very badly, and a choir may sing a ‘une very 
correctly, and yet sing the Ayman very badly. To sing 
a une is one thing, to sing a Aymm another. It is a 
far more difficult and nobler art to render into musical 
speech the poet’s soul, to translate the thought and 
emotion of the words into appropriate harmony, than 
merely to sing a certain number of chords correctly. 
The difference between good and bad reading is this: 


| the good reader endeavours to convey, by the intona- 


is musical reading. This is not only true of the chant; | 


itis just as true of the psalm and the hymn. Until this 
idea becomes predominant in the minds of organists, 
and choirs, and congregations, we cannot be said to 
sing with the understanding. The singer is very apt to 
put the tune first, to give his chief attention to the 
proper rendering of the harmonies and cadences of the 


tions and pitch of his voice, by the rate of speed, and 
even by pauses, something of histafithor’s thought ; the 
bad reader gives no attention to the thought at all, he 
merely repeats the words, As thought is ever varying, 
melting, changing, passing into new forms constantly, 
like summer clouds, the reader has never an easy task. 

It ought to be much easier to sing well than to read 
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well, because music has so much larger a range of tone 
and note than mere elocution. But the principle is the 
same in both. The object of the musician, at least in 
the public worship of God, must be, not merely to 
charm the ear by correct harmonies, but to convey, as 
on the wings of musical sound, the emotions of the 
devout heart and the varying thoughts which are uttered 
in the hymn. 

It is impossible for a choir to do this unless it be 
acquainted, not only with the tune, but with the hymn 
for the sake of which the tune istobesung. The choir- 
master, or one of the members of the choir, should 


read the hymn aloud to the choir before they attempt | 


to sing it, and all its varying tones of feeling should be 
noted. ‘“Phrasing,” which, after all, is merely “‘ minding 
one’s stops,” is quite as important as “ expression,” 
Indeed, careful, thoughtful renderzng of a hymn is an 
entirely different process from the careless, noisy sing- 
ing of a tune five or six times over to words the mean- 
ing of which neither choir nor congregation make an 
effort to understand. The difference between the two 
things is almost as great as between the sincere prayer 
of the devout, thoughtful soul, who asks God intelli- 
gently and humbly for the very thing he desires, and 
the empty gabble of paternosters by some ignorant 
Papist to the accompaniment of the rattle of his beads ; 
and some day we shall all come to acknowledge this. 
I have not much space for illustration, but if the 
‘Editor can make room for one hymn I can perhaps 
put the subject more forcibly still. Yesterday I was 
at a meeting of about twenty intelligent, devout men. 
The favourite hymn, ‘‘Lead, kindly Light,” was an- 
nounced, and this is exactly how they sang it, the 
punctuation being that of the sémgers, not of the 
author !— 
“‘ Lead, kindly Light. Amid the encircling gloom. 
Lead Thou me on! 
The night is dark and I. Am far from home. 
Lead Thou me on. 
Keep Thou my feet. I do not care to see. 
The distant scene one step enough for me. 


‘‘ T was not ever thus. Nor prayed that Thou. 
Shouldst lead me on. 
I loved to choose and see. My path but now. 
Lead Thou me on. 
I loved the garish day. And spite of fears. 
Pride ruled my will remember not past years. 


‘© So long Thy power hath blest. Me sure it still. 
Will lead me on. 
O’er moor and fen, o’er crag. And torrent till. 
The night is gone. 
And with the morn those angel faces smile. 
Which I have loved long since and lost awhile.”’ 


If any one of those gentlemen had been asked to 
read the poem, he would have done so correctly 
enough; he would not have made nonsense of the 
verses. But it seems to be tacitly acknowledged in 
hymn-singing that provided you get a general idea of 
what the hymn is about, you need not trouble your- 
celf to hink as you sing. Make plenty of noise, and 
you perform an act of worship. But if any one ac- 
customed only to the rough, wnthinking kind of 
psalmody which satisfied our fathers could once hear 


hymns sung—sung as a few choirs here and there can | 
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sing them, and as some congregations also have been 


taught to sing—they could never go back to the old, 


unintelligent, and undevout methods of the past. The 
first time | heard hymns sung—truly, simply, yet 
thoughtfully simg—marked a stage in my mental 
development, I was almost going to say in my religious 
life. 

If choirs could be trained in this habit of “ singing 
with the understanding,” the congregation would soon 
begin to take note of what was being sung, the atten- 
tion would be arrested and intensified by appropriate 
expression, and .the hymn-singing would be truly 
“ worship.” 

I am not one of those who think we may offer to 
God that which costs us nothing, that anything, how- 
ever crude, or careless, or rough, will be acceptable 


| to Him. Of course sincerity is the chief thing. And 


the most correct and artistic service will be loathsome 
to Him if the heart is not in it. But surely sincerity 
without intelligence is superstition, and if we are in- 
telligently sincere we shall endeavour so to frame our 
worship as to make it a somewhat fit offering to Him 
whose ways and works are perfect. 

We shall not offer to Him our mere rubbish, our 
worst and most useless possessions, but “ our gold, 
and frankincense, and myrrh.” 


Mrgan Mpening at Kentish Cotwn. 


On Thursday, December 27th, a new three-manual 
organ, built by Messrs. W. Hill and Son, was dedi- 
cated by a short service, consisting of a brief prayer, 
the reading of the 150th Psalm by the pastor (Rev. T. 
McDougall Mundie), three hymns, and an address by 
the Rev. Alfred Rowlands, LL.B., of Crouch End, who, 
taking as his text Psalm Ivii. 7, “1 will sing and give 
praise,” spoke of the importance of music in Christian 
worship, pointing out the wonderful extent to which 
it had been used in all religious movements and re- 
vivals, especially from Wesley’s time down to our own 
day. He exhorted those who had musical talent to 
come forward and help in the praise of God, to whom 
we should bring the best of everything we possess, 
Mr. Rowlands evidently thinks with Dr. Parker that 
‘the choir is part and parcel of the whole ministry.” 
There was also a word to those who have no sympa- 
thy with music, reminding them that song has often 
been known to impress where sermons have fallen dead. 
In conclusion, the preacheg expressed satisfaction at 
the introduction of the ‘ Congregational Church 
Hymnal.” He said, ‘ We have used it at Crouch End 
for more than twelve months, and as we have become 
better acquainted with it we have become increasingly 
attached to it.” 

At the close of the address Mr. Fountain Meen 
gave an organ recital. His programme was made up 
of compositions by J. S. Bach, J. F. Barnett, Beethoven, 
C. M. Widor, Th. Dubois, Guilmant, and A, Berridge. 

This selection showed the splendid capabilities of 
the instrument, and proved the superiority in point of 
effect of the three over the two-manual organ, espe- 
cially the “ Offertoire” (Barnett), “ Larghetto” (Beet- 


‘hoven), and the “Allegro Cantabile” (Widor); this 
| latter charming movement was executed in a manner 


beautifully artistic and clear. The “ Toccata” (Dubois), 
brilliantly played, was justly popular, and by its lively 
character was a timely contrast to the more sedate 
numbers. 

Miss Kathleen Grant's singing was very enjoyable, 
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Her rendering of “ With verdure clad” induced the 
audience to break .. ~t~ ey of silence which had 
reigned during ur. Me. . ww. st pieces. 

On Saturday, the 29th, the second recital was given, 
the organist being Mr. E. Minshall, of the City Temple. 

The recital was preceded by a few well-chosen 
words by the Rev. W. F. Adeney, of Acton. 

The programme was selected from Haydn, Hep- 
worth, Kinross, FE. Minshall, Giurand, and Ketterer. 
The number of the evening was Mr. Minshall’s 
“Characteristic Piece,” in which the Voix celeste was 
used with great taste and effect. The audience were 
so demonstrative that Mr. Minshall had to bow his 
acknowledgments. Messrs. Taylor and Tucker were 
much appreciated in their vocal solos, Mr. Taylor's 
“‘Comfort ye” finding particular favour, and the round, 
full tone of Mr. Tucker's voice told well in the recita- 
tive and air from Haydn’s “ Creation.” 

On Thursday, January 3rd, the third recital was 
given, Mr. E. H. Turpin (Hon. Secretary of the College 
of Organists) being at the organ. 

It was preceded by a short address by the pastor, 
who addressing himself to would-be critics, who 
object to the lavish decoration of the house of God 
while there are starving poor, said he thought there 
was a danger of much service destroying the spirit of 


worship in these days, as there was in the days when | 


our Lord met the same objection from His disciples, 
who, on the occasion of the woman anointing Him 


-with the costly spikenard, asked, ‘' Why this waste ?” 


The spirit of Christ’s answer was that worship should 
predominate. 


The programme was selected from the works of G | 
Morandi, Handel, E. J. Hopkins, J. S. Bach, Grison, | 
Beethoven, Corelli, E. H. Turpin, Spohr, and Mendels- | 


sohn, A. B. 


Congregational JOsalmodp. 
; THE MINISTER. 
I HOPE I shall be kept from saying anything derogatory 
to the ministerial office or supposed to have reference 
to Christian pastors of my immediate acquaintance, I 
desire to say only what is legitimately warranted by the 
circumstances of the case, and I trust I may do so with- 
out being in the slightest degree offensive or unchari- 
table. Furthermore, I can honestly affirm that my wish 
is to uphold rather thanto weaken the minister's position 
in this part of Christian worship. That position, it is 
well known, is not always what it should be, For this 
there may be various reasons. The minister may not 
be what is termed a musicalman. He may be conscious 
of the fact; it may be even more perceptible to others 
than to himself, that he has no ear for music; or he 





It is a happy state of things where a minister fully 
recognises his responsibility in this respect, and shows 
zt. It may be taken asa sure sign of the primary 
requisite—viz., the conviction that congregational praise 


| is one of the nobler forms of Christian worship, not less 


important than the public prayer which it is his province 


| also tolead. With such conviction of its value he cannot 





may have countenanced the false idea that the singing | 


is not in his department; worse still, he may value 
psalmody as a matter of secondary importance. 
may have to do with a wayward organist or conse- 
quential choir-leader, or a deacon who fancies that he 
has a special gift for “ giving out” hymns. For one or 
other of these reasons, involving his repose of mind, a 
minister may relegate the psalmody arrangements to 
hands other than his own. In my opinion it is a great 
mistake for him under any circumstances to do so; he 
ought to be supreme director of this, as of all parts of 
the worship. Who so fit as he to choose hymns in 


Orhe | 


dishonour its duties by a perfunctory discharge of them ; 
and while exalting psalmody for its own sake, as a 
Divinely appointed means of worshipping God, his 
regard for it will be strengthened by the remembrance 
that among our Nonconformist forms of worship it is the 
only one in which the congregation may audibly unite. 
In every other part of the service are their tongues silent, 
or nearlyso. Time was when even this liberty was not 
permitted in Dissenting chapels. Emancipation came, 
however, and it were well if other changes would follow, 
so that it might no longer be said of us that we think 
more of the sermon than we do of the worship. But 


| we thankfully acknowledge that many, perhaps the 


majority of ministers estimate psalmody at its true 
worth, and pay every respect to the people’s rights in 
it. At any rate, I know those who do, and it has been 
my lot to be associated with such, very much to my 
comfort and happiness. On the other hand, I have 


‘frequently been pained by the lamentable indifference 


of others. I have seen at.an anniversary service, while 
all beside were standing engaged in singing a hymn, a 
table-pew full of ministers—big, stalwart men—sétting 
down and silent, just as if they were the gods to be 
sung to, and my heart has sunk within me. Anything 
more depressing, more hurtful to congregational singing 
cannot be conceived of, except, perhaps, a practice 
common to some ministers, which to my mind has even 
more objectionable features than indifference. I refer 
to the practice of wantonly mutilating hymns by cutting 
out some of the verses. Sometimes this is done in a 
most senseless fashion ; in general it is an unjustifiable 
interference with the people’s enjoyment of the service, 
to say nothing of the injustice done to the hymns. —_ In 
many cases, no doubt, the practice is entirely a thing 
of habit. So far as my experience goes, it is not the 
regular minister ofa congregation who ischiefly addicted 
to it; he, in general, has too great reverence for the 
completeness of the worship and for the feelings of his 
people ; it is the occasional supplies who are the chief 
transgressors, notably the students from the colleges, 
although in their case the practice can hardly have 
become a habit. A good young man has been sent to 
preach asermon. He not unnaturally deems his special 
ministry the important thing, and is apparently oblivious 


| of the fact that the occasional supply may come and go, 


but that the worship lives on for ever. Thus forgetting, 
he will trifle with it and mar it as he pleases. I have 
witnessed painful instances of this. Some time ago a 
young man came to supply the church with which I am 
connected. It was at Christmastide, and the last hymn 
of the service was “ Brightest and best of the sons of 


the morning.” Without the slightest thought of what 


_ he was doing he said, “ We will sing the first and last 


consonance with his subject? who so capable of | 
reverentially announcing them to his congregation? | 


But his prerogative entails duties which cannot be dis- 
regarded without injury to the service of praise. 


} 


verses,” which, as 1 presume most of my readers are 
aware, are the same word for word. His directions 


were followed, much to the amusement.of the young 
people, but very much to the discomfort and disfigure- 
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ment of the worship. It is hardly possible to shorten 
a hymn without marring its beauty. Only think of 
dismembering that hymn which no words of mine can 
fitly describe— 


‘* When I survey the wondrous cross.” 


Yet it is done sometimes. To take a single verse out 
of such a hymn is like taking a pearl from a coronet— 
you cannot take one away without doing injury to the 
whole. No doubt curtailment seems necessary when 
time runs short, but is it right that any other part of 
the service should be so unduly prolonged as to neces- 
sitate the praise being hurried through in a slipshod 
manner? or are we, as Christian people, so much 
more rigidly punctual to the hand of the clock at the 
close than at the commencement that we cannot tolerate 
a minute or two for the proper rendering of a hymn? 
If so, shame upon us all round. 

A minister who duly cares for the interests of congre- 
gational psalmody will see that the young people have 
their place in it. He will remember that they form the 
major part of his congregation, and that although they 
cannot be expected now to appreciate as the older people 
do the ordinary hymns of the sanctuary, yet that they 
enjoy their own hymns, and that at least one of these 
hymns should have a place in the service whenever the 
Sunday-school is present. So. WP. 





Music Ceachers and Church Music. 


A COMMITTEE appointed by the American Music 
Teachers’ National Association to consider the ques- 
tion of Church Music recommend the study and 
practical improvement of such matters as the follow- 
ing: (1) The elevation of church music, both vocal 
and instrumental, into a carefully specialised branch of 
music as an art and a_ profession — honourable, 
reverent, and progressive ; (2) the teaching of church 
music as a speciality in music-schools and conserva- 
tories; (3) the systematic teaching of music, vocal 
and theoretical, in theological seminaries; (4) the 
gathering of monographs by practical church musicians 
upon their various specialities, particularly in the form 
of papers for the annual meetings of the Association ; 
(5) the preparation of graded, classified, and critical 
lists of anthems for ordinary choir use, of church 
hymnals of all denominations, and of organ pieces for 
actual church use; (6) the comparison of practical 


methods in the three departments of choir, congrega- | 


tional, and organ music; (7) the interchange among 
church musicians of programmes, service-lists, and 
similar documents; (8) the public rendering at each 
annual meeting by invited organists and choirs, before 
church musicians in the Association, of the musical 
parts of actual church services, both vocal and instru- 
mental, with opportunity for explanation by the 
director and for criticism by the auditors; (9) the 


Echoes from the Churches. 





(Paragraphs for this column should reach us by the 20th of 
the month.) 


METROPOLITAN. 


BLACKFRIARS.—A very successful sacred concert was 
given on January 8th, in New Surrey Chapel, under the 
conductorship of Mr. P. M. Cook. The vocalists were 
Miss Kate Fusselle, Miss Coyte Turner, Mr. S. Kessel, 
Mr. W. Stewart, and Mr. W. P. Richard ; violinist, Miss 
Kate Crome; harmonium, Mr. W. Webber, The pro- 
ceeds were in aid of the building fund. 





ENFIELD.—On Friday, Dec. 2Ist, an organ recital 
and carol singing took place at Christ Church, Enfield. 
Mr. FE. H. Turpin, Hon. Sec. College of Organists, 
Dean of Trinity College, London, etc., presided at the 
organ, and Mr. Bernard Fison, A.C.O., organist of 
Christ Church, was the accompanist. Mr. Turpin’s 
repertoire consisted of Christmas music, by English, 
French, German, and Italian composers, and was 
marked by perfect mastery of the instrument and the 
skill and delicacy of an accomplished musician. The 
carols sung by the choir, with the exception of the 
well-known ‘‘Good King Wenceslas,” were of more 
than ordinary beauty and difficulty, and were sung with 
singular precision and effect. The solo parts in 
“Good King Wenceslas” were well sustained by Mr. 
McLennan and Master Edgar Toms. Two of Dr. J. F. 
Bridge’s most beautiful carols, “In sorrow and in 
want,” and “Child Divine,” were included. The latter 
is full of chromatic harmonies, rendering it difficult of 
satisfactory execution, but it appeared to present no 
insuperable difficulties. The solo in another beautiful 
carol, or more properly anthem, “ All my heart this night 
rejoices,” was also sustained by Mr. McLennan, who 
possesses a sweet and clear voice, of medium power. 
It would be an omission not to mention Handel's 
chorus “ For unto us a Childis born.” This well-known 
but too often indifferently rendered chorus was sung 
with absolute precision, and the difficult runs usually 
slurred over with the impression of vague indefinite- 


| ness were properly rendered, and the true beauty of 


provision at each annual meeting of the Association of | 


a question-box, answers to important questions to be 
publicly given by the commission. 


NIELS GADE, at the time of his being conductor of 
the opera at Copenhagen, had once to deal with a lady 
who sang dreadfully out of tune. Altl. igh the flutes 
which went with the voice tried their utmost, she would 
persist in singing flat. Gade, in desperation, stopped 
and with polite irony observed, ‘“ Excuse me, madam, 
but would you kindly give us your ‘A,’ in order that 
we may tune our instruments accordingly.” 


the marvellous skill of the composer in the writing of 
florid counterpoint was brought out. Mr. Fison showed 
talents of a high order in the accompaniments, which 
were marked by unfailing precision. It should be 
added that the words were provided for the audience 
free of expense. The audience was a fairly large one, 
though double the number could have been accommo- 
dated in the large and handsome church. 


FINSBURY PARK.—A grand evening concert was given 
in the Congregational Church, on January 9th, under 
the direction of Mr. A. J. Hawkins, the vocalists being 
Miss Hilda Wilson, Miss Agnes Wilson, Messrs. W. 


| Foxon and H. Lane Wilson. Miss Annie Ward was 

| the violin soloist, and Mr. H. Lane Wilson the solo 
pianist. Miss Hilda Wilson greatly pleased the audi- 

| ence by her fine singing. The concert was a great 


success in every respect. 
KENTISH TowNn.—Two organ recitals have followed 


| those reported in another column in connection with the 
| opening of the new organ at the Congregational Church. 


On Thursday evening, Jan. 10th, the fourth organ recital 
was given in the above building, the organist being 
Mr. Walter Pettit, and the vocalist Mr. Tremere. 
The performance was rendered in a very good style, 
the organ pieces being particularly attractive; the 


| most interesting item, perhaps, being an offertoire by 
| Arthur Berridge. The attendance was not so large as 


it might have been. On Thursday, Jan. 17th, the fifth 


| recital was given, the organist on this occasion being 


| 
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Mr. Frank Frewer, and the soloist Miss Rea. The 
organ pieces were very well rendered, as was also the 
selection from ‘ Messiah” by Miss Rea, “I know that 
my Redeemer liveth.” The audience, although appre- 
ciative, was very small. 

STOKE NEWINGTON.—The service at Abney Congte- 
gational Church on Christmas Day was chiefly musical. 
Besides two carols, an anthem (‘O Zion, that bringest 
good tidings ”), Smart’s Te Deum in F, and hymns were 
sung. Mr. E. Burritt Lane, Mus. Bac., the organist of 
the church, played suitable voluntaries, and Mr. 
Spensley gave an appropriate address. 


WANDSWORTH-ROAD.—By a sale at Priory Congre- 
gational Church (Rev. W. J. Holder, pastor), the sum 
of £53 3s. Id. was realised, which amount will entirely 
remove a debt on the organ and piano. 


WESTMINSTER.-A Free Sacred Concert was given 
on the evering of Boxing-day at Westminster Chapel, 
and was well attended. Many of the poorer neigh- 
bours had previously partaken of a substantial tea, 
provided by the generosity of Mr. C. de Selincourt. 
The choruses were sung by the choir of the chapel, 
assisted by other friends, and the solos were taken by 
Miss de Selincourt, Miss Jessie King, Mr. F. Leeds, 
Mus.Bac,, and Mr. Alex. Tucker, of the City Temple. 
The organ accompaniments were played by Mr. W. 
de Selincourt, Mrs. F. Leeds, and Mr. G. H., Ely, B.A., 
and the concert was under the direction of Mr. Sydney 
Cross, organist of the chapel. Short addresses wére 
given by Mr. de Selincourt, Mr. Gates, of the Memorial 
Hall, and Mr. W. Hewitt. Space will not admit of 
a detailed account of the execution ofthe music, but a 
word of special praise is due to Miss Jessie King and 
Mr. Tucker, fur their admirable singing. It may be 
added that every one present was supplied with a copy 
of the words sung, and that there was “ no collection.” 


PROVINCIAL. 


ABERCORN,—At the English Baptist Chapel, despite 
inclement weather, a largely attended Eisteddfod was 
held on Christmas.Day. The chief choral prize was 
divided between the Treharris and Abercarn Choirs. 


ALFRETON. —A_ performance of Romberg’s “Toy 
Symphony” in the Town Hall, in aid of the building 
fund of the Congregational Chapel in that town, realised 
L£8 Ios. 

BIRMINGHAM.—At the Church of the Messiah, on 
Christmas morning, a musical work dealing with the 
life of Christ, written by the organist, Mr. Astley 
Langston, was performed. 


BoURNEMOUTH.—The sacred cantata “ The Coming 


of Immanuel” was given at Lansdowne Church, on | 


Sunday evening, the 30th December. Between the 
first and second parts an address was given by the 
pastor, Rev. W. V. Robinson. 


BuckLEY.—The members of the Cona2regational 
Church have presented Mr. Joseph Griffiths with a 
framed address, an oil painting of himself, anda purse 
of gold, on his retirement after thirty years’ service as 
choirmaster, and in recognition of his untiring energy 
in promoting the interests of the Sunday-school and 
church. Mr. Wm. Jones presided over an enthusiastic 
meeting, which welcomed home Mr. Griffiths aftera three- 
months’ absence. Mr. Griffiths’ son (Mr. J. R. Griffiths) 
is organist and choirmaster jof Christ Church, West- 
minster Bridge-road, of which Rev. Newman Hall is 
minister, 


CHESHAM (BuckKs).—The annual 


concert was given in the Lower Baptist Chapel, on | 
Tuesday, January Ist., by the choir of that place of 


New Year's | 
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worship. For more than thirty years concerts of a 
hi ;h-class character have been given, some of -the 
works rendered in recent years being Arme’s 
“ Hezekiah,” Gaul’s “ Ruth” and “ Holy City,” Carter's 
“ Martyrdom of Placida,” and Mozart’s “ First Mass,” 
The programme showed no falling off in quality, selec- 
tions being given from Handel's “ Judas Maccabzeus ” 
and “ Esther,” Jackson’s ‘“ Deliverance of Israel,” 
Crotch’s “ Palestine,” etc. ; other pieces being Pergolesi’s 
“Gloria,” S. Bennett’s quartette ‘God is a Spirit,” 
and the solo “I dreamt | was in heaven,” from Costa’s 
“ Naaman.” Mr. W. Ward, who has officiated from the 
commencement of the concerts, was conductor and 
pianist, and there was, as usual, a good attendance, the 
musical element being strongly represented in 
Chesham. 


CoveENTRY.—A concert. was recently given in West- 
orchard Chapel by the members of the West-orchard 
Singing Class, in aid of the Rodhouse Memorial Fund. 
The first part of the programme, which was well sus- 
tained, was -miscellaneous. The second’ part con- 
sisted of the cantata “Immanuel,” by Dr. William 
Spark. Miss Matthews (soprano) sang the whole of 
her parts with great taste, especially the airs ‘‘ Thou 
shalt call His name Jesus” and “ There were shep- 
herds.” Miss Morgan (contralto) effectively sang the 
two airs allotted to her, and special mention must be 
made of the duet, ‘‘ We saw no glory crown His head,” 
which was given by Miss Matthews and Miss Morgan. 
Mr. H. Cooper was very successful, especially in 
“Yea, a sword shall pierce,” as was also Mr. Trot- 
man in his rendering of “ Lord, now lettest Thou Thy 
servant.” The favourite number in the cantata was 
the quartette ‘I delight to do Thy will,” given without 
accompaniment by Miss Matthews, Miss Morgan, Mr. 
H. Cooper, and Mr. Trotman. The chorus, numbering 
sixty, sang very effectively. The whole concluded with 
the chorus “ Jesus, my Master, Saviour, King,” sung 
to the well-known ‘“ Luther’s Hymn.” Mr. C. Matthews 
is to be congratulated on the efficient manner in which 
he conducted throughout. Mr. Townsend presided at 
the organ, and played the accompaniments. 


East BERGHOLT.— The Christmas caatata ‘ The 
Coming of Immanuel ” was given in the Congregational 
Church on Sunday evening, December 23rd. The 
spacious building, which was very prettily decorated 
for the occasion, was closely packed with an apprecia- 
tive audience. The solos “Lovely Eden,” ‘Come, 
Saviour, come,” “Coming, yes, coming,” “ Hosannah,” 
and “Tell it o’er the far blue mountains ” were ren- 
dered with splendid effect by Mrs. Lawson. The 
“Chime Solo” and ‘Glory to God” were nicely sung 
by Miss Hynard, while the choruses were well sus- 
tained by the choir. Miss S. Rose ably presided at 
the harmonium and piano. After the cantata a suit- 
able sermon was preached by the pastor, the Rev. R. 
E. Rose, from Matt. i. 23, ‘“ Immanuel, God with us,” 
the congregation joining heartily in the closing hymn, 
“Songs of praise the angels sang.” 


EpinBuRGH.—A handsome organ has been presented 
to St. Columba’s Free Church, and was used for the first 
time on Sunday, January 6th. ‘This is the first instance 
of an Edinburgh congregation availing itself of the re- 
solution of the Assembly in 1883 permitting the use of 
instrumental music.—There was a special musical service 
in Buccleuch E. U. Church on Christmas Sunday, when, 
besides the usual hymns and paraphrases, suitable 
anthems and carols were sung and voluntaries played. 
The order of service (a copy of which has been sent 
us) is beautifully got up, being printed in gold on 
blue card, and ornamented with a photograph of an 
engraving. . 

FONBRIDGE,—A new organ has been opened in the 
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Wesleyan Chapel, and the building has been re- 
novated and decorated, At the opening services the 
sum of £33 was collected. 


GALASHIELS.—A new organ has been placed in the 
Free Church, of which Rev. W. Matheson is pastor. 
The instrument, with the necessary alterations, has 
cost upwards of £350. 


HINDELEY.—At the Baptist Chapel, on a recent 
Sunday afternoon, the choir and an amateur orchestra 
rendered “ The Captivity of Babylon,” in the presence 
of a large congregation. The collections amounted to 
£8, in aid of a new organ and galleries for the chapel. 


HornSEA.— A Christmas musical service was given 


on Sunday afternoon, December 23rd, in the Congre- | 


gational Church, by the choir, assisted by friends, 
The attendance was good, the congregation nearly fill- 
ing the church, The Rev. D. T. Evans, M.A, pre- 
sided. The service opened with the well-known hymn, 
“ Hark! the glad sound,” which was taken up with 
spirit. This was followed by prayer, and the anthem 
“ Arise, shine” (Dr. Elvey). Mr. Gaskell gave the 
recitatives ‘‘Comfort ye” and “ Every valley,” from 
the “ Messiah,” and did his part well. ‘“ Angels from 
the realms of glory” was sung to Hopkins’s tune. 
Farmer’s ‘‘In the fields, with their flocks abiding,” was 
well rendered. The choir chanted suitable passages 
of Scripture to Smart's chant in D, followed by the 
well-known anthem “Let us now go” (Hopkins). The 
children’s hymn was “Once in David's royal city,” 
which they thoroughly enjoyed and sang well. Miss 
Haller gave “ Rejoice greatly,” from the “ Messiah,” 
remarkably well. After a carol, Vincent’s anthem 
“There were shepherds ” was sung, the soprano solo 
being well sung by Miss Burn. The service concluded 
with “ Hark! the herald angels.” Mr. Clark Morrison 
accompanied on the organ, and was assisted by Mr. 
W. J. Lamb and Mr. T. B. Holmes, Jun. (violin). We 
must not omit to mention the “ Pastoral Symphony,” 
played during the collection by Mr. Morrison and Mr. 
T. B. Holmes, Jun., which was much appreciated. 


Ho tt, Witts.—Mr. E. C. Beaven, choirmaster of the 
Congregational Church, has bern presented by the 
friends of the church and schools with a silver tea- 
service in morocco case, and an illuminated address, 


Hype.—On Sunday evening, December 23rd, the 
annual Christmas choral service took place in 
Union-street Congregational Church, and was attended 
by a crowded congregation. The pastor, the Rev. H. 
J. Just, delivered an appropriate address. The open- 
ing anthem was “O come, let us worship and bow down ” 
(Mendelssohn), the solo part being taken by Mr. A. 
Booth. The remainder of the items were from 
Handel's ‘‘ Messiah,” and included the recitative ‘‘ Thus 
saith the \Lord of hosts,” by Mr, E. Berry; chorus, 
“ And He shall purify ;” recitative, ‘‘ Behold, a Virgin 
shall conceive,” and air, ‘O thou that tellest,” Mrs. 
Pickford; recitative, ‘‘For behold, darkness” shall 
cover,” and the air, ‘‘ The people that walked in dark- 
ness,” Mr. G. May; chorus, “ For unto us a Child is 
born;” air, ‘ Rejoice greatly, O daughter of Zion,’ 
Miss Mason; recitative, ‘Then shall the eyes of the 
blind,” and air, “He shall feed His flock,” Miss Ar- 
stall; air, ‘Come unto Him,” Miss E. Thornley; 
chorus, “ Lift up your heads.” The singing throughout 
was very good indeed, and a word of praise is due to 
the organist and choirmaster, Mr. M. Clough. At the 
morning service the anthem “O Zion, that bringest” 
(Stainer), and “And the glory” (Handel) were well 
rendered. The usual service was held in the after- 
noon, in the school, when there was a good attendance. 
Suitable hymns were sung by the scholars. The fol- 
lowing music twas gone through by the school and 


chapel choirs: Choruses, “And the glory,” “Glory 
to God,” “ Hallelujah” (Handel) ; solo, “‘ How beauti- 
ful” (Handel), Miss Barlow; recitatives, “ There were 
shepherds,” “ And lo! the angel,” ‘And the angel,” 
“And suddenly” (Handel), Miss E. Thornley. Mr. 
S. P. Thornley accompanied on the piano, and Mr. 
W. B. Pickford and Mr. Clough officiated at the organ. 
The collections for the day (which were for the musical 
expenses fund) amounted to over £13. 


LEICESTER.—A musical service was held in Gallow- 
tree-gate Congregational Chapel, on a recent Sunday 
evening, when the augmented choir rendered portions 
of the ‘‘ Messiah” to a large congregation. The pastor 
(Rev. F. H. Stead) delivered a short address, and at 
the close a collection was made on behalf of the poor 
of the district. 


LLANRwST. — The rendering of Dr. Roots’ sacred 
cantata, “ Belshazzar’s Feast,” by a choir of eighty 
voices and several excellent artistes, on Thursday, 
December 2oth, will long be remembered by the people 
of Llanrwst and neighbourhood. The artistes were as 
follows: Madame Minnie Jones, Miss Owen Jones, 
Rev. E. James Evans, Mr. Wilfred Jones, R.A.M., Mr. 
R. Hugh Jones, and Masters José Lloyd and Allen 
Williams. Madame Minnie Jones, as “ Queen,” sang 
remarkably well, the rendering of the part, ‘For then 
would I fly away and be at rest,” deserving of special 
note. Miss Owen Jones was also very successful. 
Rev. E. James Evans sang with taste and feeling, and 
Mr. Wilfred Jones was in fine voice, his enunciation 
being very distinct. Mr. R. Hugh Jones ably sustained 
his part, and Master José Lloyd and Allen Williams 
also sang well. The accompanists, Mrs. J. W. Griffiths 
and Miss C. Hugh Jones, are deserving of special 
praise. A silver-mounted baton was presented to the 
leader, Rev. J. Allen Jones, by the Parish and St. 
Mary’s Choirs, on his leaving Llanrwst for St. Asaph. 


NEWCASTLE-ON-TYNE.—The handsome new organ 
which has been erected in Jesmond Baptist Church 
was opened on Thursday evening, January 3rd. The 
instrument is built by Messrs. Lewis and Co., Lim., ot 
London, from a specification by Dr. Rea, of Newcastle, 
and consists of two manuals, CC to G, 56 notes; 
great organ, open diapason, 8 ft. ; Lieblich gedacht, 8 
ft.; salicional, 8 ft.; octave, 4 ft.; flute harmonique, 
4 ft.; swell organ, Geigen principal, 8 ft.; rohr fléte, 
8 ft.; viola de gamba, 8 ft.; voix celeste, 8 ft.; 
geigen principal, 4 ‘ft.; horn, 8 ft; oboe, 8 ft.; 
pedal organ, sub. bass, 16 ft.; flute bass, 8 ft. Coup- 
lers, swell to great, swell to pedals, great to pedals. 
The instrument has been presented to the church by 
Mrs. Potts. It was opened by Mr. J. M. Preston, and 
a concert of sacred music was rendered by the united 
choirs of the Jesmond Baptist and the Jesmond Wes- 
leyan Churches, conducted by Mr. J. W. Gibson, the 
solos being sung by Mrs, G. H. Storey, soprano; Mr. 
T. H. Armstrong, tenor; and Mr. Wm. Lyall, bass. 
There was a large audience, and a collection was 
taken in aid of the choir funds. An address was 
delivered by the Rev. J. T. Forbes, M.A. Mr. John A. 
Rowell has been appointed organist of this church. ° 


Newport (Movn.).--On Christmas Day a special 
musical service was held at Commercial-street Baptist 
Church, in aid of the “ Children’s Ward.” Selections 
from the ‘ Messiah” were given by the choir, which 
was largely augmented for the occasion. The soloists 
were Mrs. Fred. Davies, Miss G. Smith, and Mr. 
Reynolds. The chorus, under the direction of Mr, E. 
Jenkins, choirmaster of the church, sang ‘well on the 
whole, but showed signs of insufficient rehearsal. Mr. 
C. Blomfield Bumstead, organist of the church, ren- 
dered the accompaniments in a thoroughly artistic 
manner. 
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Newport (Mon.).—At Victoria-road Congregational 
Church, on Tuesday, January 15th, a grand organ 
recital was given by Mr. Alfred J. Eyre, of the Crystal 
Palace. There was a large audience attracted thither 
by the reputation of the organist, as well as by the 
fame of the vocalist for the occasion, Migs Alice Gomes. 
Mr. Eyre’s performance upon the fine three-manual 
organ was a rare musical treat, and every piece was 
well received, especially the fantasia on Christmas 
carols, which was extempore. Miss Gomes rendered 
four pieces in an exceedingly effective manner ; but the 
morceaux par excellence was ‘Home, sweet home,” 
which is recognised as her speciality. As an encore 
Miss Gomes sahg “ Ruth,” by Gounod. 


RorHLey.—A service of song, ‘‘ Father, come home,” 
was recently performed on a Sunday evening, in the 
General Baptist Chapel. 


SHEFFIELD.—At the annual social gathering of the 


Queen-street Congregational Church, Rev. C. Chambers | 
presiding, Mr. Henry Coward, who has been for twenty- | 


five years a member of the choir, and for eleven years 
choirmaster, and has been compelled to resign by 
increasing engagements, was presented with a hand- 
some gold hunting-watch, and Mrs. Coward with a 
Singer sewing-machine. 

Srroup.—An organ recital and sacred concert, 
arranged by Mr. John Jacob, brought a large audience 
to Ebley Chapel on Monday, January 14th. The 
organist was Mr. Henry Rogers, of Christ Church, 
Cheltenham. His programme was of a varied charac- 
ter, and his playing gave much pleasure to his auditors. 
The organ items alternated with oratorio solos. Miss 
Edith Perkins sang “ He shall feed His flock,” Miss 
Lewis ‘But the Lord is mindful,” and Mr. S. Jacob 
“Be thou faithful unto death.” Mr. J. Jacob took part 
in the quartette ‘Glory to Thee, my God.” The audi- 
dence joined in a hymn printed in the programme. 
The proceeds of the concert were for the choir and 
incidental funds. 


TEIGNMOUTH.—The Christmas season has been 
marked at the Congregational Church by suitable 
music, For the first time, cafols were sung in the place 
of hymns, selection being made from the series pub- 
lished by Novello. The choir also sang the Magnificat 
(Bunnett); “ Arise, shine ” (Elvey), and Mendelssohn's 
Christmas Hymn. The organist, Miss Creedy, has 


trained a second choir from children in the Sunday | 


school. These can be used when the ordinary 
choir is absent in the holiday season, etc. They 
occupied the choir stalls on Christmas morning, and 
sang very well. On January Ist the choir gave a season- 
able entertainment in the school-room, the result of 
which was that about 250 poor persons were invited to 
a substantial free tea a few days afterwards, when part 
of the programme was repeated for their enjoyment. 


TROWBRIDGE.—A new organ has been opened in 
the Baptist Chapel at Southwick, near Trowbridge, 
the gift of Mr. Henry Pickard, of London. 


TREORKY.—An Eisteddfod was held on Christmas 
Day, at Noddfa Baptist Chapel. Five choirs competed 


for a prize of £40 for the best rendition of ‘Worthy | 


is the Lamb.” It was awarded to the Porth Choir. 


WILBARSTON.—At the evening service, on Sunday, 
January 6th, in the Congregational Chapel, a service of 
song, “Eva,” was given by the choir, assisted by 
friends. 

Wirnincton.—On Sunday evening, December 23rd 
after a slightly shortened service, the choir of the Con- 


gregational Church gave Dr. Spark’s sacred cantata | 
“Immanuel.” The words have been compiled by the | 
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childhood of Christ. The music is throughout melo- 
dious. The soloists were Mrs. Workman (soprano), 
Mrs. Murray (contralto), Mr. Neill (tenor), and Mr. 
Agard (bass). Perhaps the gem of the cantata is the 
quartette “I delight to do Thy will,” which on this 
occasion was sung as a chorus. The hymns include 
the popular tunes “ St. Peter” and “ Adeste Fideles ;” 
there is also an excellent original tune written for the 
words, “It came upon the midnight clear.” The 
choral numbers were particularly effective, and were 
given with marked precision, the whole concluding 
with the chorus (in which the congregation joined), 
“Jesus, my Master, Saviour, King,” sung to the well- 
known tune “Luther's Hymn.” Mr, J. K. Dearden, 
the hon. organist and choirmaster, together with his 
choir, are to be congratulated on the very effective ren- 
dering of the whole work. There was a large congre- 
gation. 


Correspondence. 





(We shall be glad to recetve communications from any of 


our readers on questions likely to be of general interest.) 





PHRASING OF HYMNS. 
To the Editor of THE NONCONFORMIST MUSICAL JOURNAL, 


Sir,—This is an important matter, and should 
receive very careful attention at the hands of every 
choirmaster and organist. The example your corre- 
spondent gives, “Lead, kindly Light,” to “Sandon,” isa 
fair specimen of the difficulty of fitting tunes to hymns. 
Dykes’s tune ‘Lux Benigna” is better adapted to the 
hymn, but probably “ A. F.” has found, as many others 
have done, that it is anything but a good congregational 
tune, and therefore he prefers the simpler and less 
elaborate tune ‘‘ Sandon.” 

My experience is that if some of the notes are cut 
short, so as to make a distinct break, this is the best 
way to give the hymn a satisfactory rendering. For 
instance, in the verse “ A, F.” quoted— 


** So long Thy power hath blest me, sure it still 
Will lead me on ‘ 
O’er moor and fen, o’er crag and “orrent, till 
The night is gone, 
And with the morn those angel faces smile 
Which I have loved long since, and lost awhile.” 


I should cut quite short the notes sung to the words 
printed in itatigs, and play the rest of the tune /egaéo. 
Occasionally the melody of a tune is slightly altered 
for certain verses in order to suit the words. I find, 
however, that it is a very difficult thing to get a con- 
gregation to sing such tunescorrectly. The alterations 
are so little that they are unobserved. It would be 


| much better to set an entirely new tune to these 
| peculiar verses. There would then be no more diffi- 


culty than in changing chants, which is, of course, 
frequently done.—Yours truly, R. F. H. 

{J. B. G. also replies much to the same effect.—Ep. 
N. M. J.| 





UNISON SINGING. 
To the Editor of TH& NONCONFORMIST MUSICAL JOURNAL. 


Sir,—Unison singing is often run down, especially 
congregational unison singing. Too much of it, no 
doubt, is monotonous, but I question whether our choir- 
singing would not be more effective in leading if we 
had more of it. All the voices singing the melody 
impress it upon the congregation much more than if 


Rev. Dr. Eustace Condor, of Leeds, and treat of the | the tune was sung in parts. My rule, therefore, is for 
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the choir to sing the first verse, and generally another— | 


usually the third, or fourth—of every hymn in unison, 
where it is at all suitable. I find that hymns so sung 
invariably go with a good swing, and are heartily taken 
up by the congregation. 

_I know many people have a prejudice against unison 
singing—why, I cannot say, for many of our church 
musicians have achieved their greatest successes in 
writing for unison singing. Smart’s Te Deum in F., 
Garrett’s service, and Sullivan’s arrangement of “St. 
Ann” to The Son of God goes forth to war” are all 
examples of the most effective introduction of unison 
singing. 

I do not advocate congregational unison singing ; 
there is too much of that. I would rather encourage the 
people to learn their parts, that they may sing in four- 
part harmony. The most effective and useful choir 
singing, however, 1 believe to be unison singing.— 
Yours ‘truly, i. A. & 





PAID CONCERTS AND PARISH RATES. 
To the Editor of THk& NONCONFORMIST MUSICAL JOURNAL. 
S1r,—Your excellent monthly supplies a long-felt 
want. 
tended by the proposed interchange of experience on 
matters of common interest. 
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Reviews. 


Immanuel. A Cantata, by Dr. W. Spark. (John 
Heywood, Deansgate, Manchester; and 11, Paternoster- 
buildings, London.) The band parts are now published, 
at 5s. the set, so the work can be performed as in- 
tended by the composer. We understand the second 
part of ‘“ Immanuel” will shortly be published. It is a 
complete oratorio in itself, and occupies about eighty 
minutes in performance. The first part contained 
twenty-five numbers; the second comprises thirty. 
In each there are solos for soprano, alto, tenor, and 
bass; but choral pieces (chiefly for mixed voices) 
prevail, and in the second part, where the disciples 
continually follow their Master, they declaim choruses 


| for male voices only, All the words have beer com- 


piled by the Rev. Dr. Conder, in accordance with the 
composer's wishes and suggestions, and they are such 


_ as may be used by every Christian denomination. 


This year its usefulness will be further ex- | 


With your permission, I would suggest the early | 


consideration of the question of admission, by payment, 


to sacred concerts, organ recitals, or lectures at our | 


places of worship. Chapels and school-rooms are 
exempt from taxation—from a strictly legal aspect—if 
no charge be made to any service or meeting of any 
kind held therein. On the other hand, I have frequently 
obtained seats at churches, or practically so, by the 


| Berners-street, W.) 


purchase of books of the words or programmes, the | 


understanding being that there was no free admission. 

Further, if no chargé can be legally made, how is 
the law observed at our Cathedral Festivals, where the 
ordinary conctrt-room arrangements are invariably 
insisted upon, programmes, words, and collections 
figuring as ‘extras ”? 

I have understood that even in the case of a claim 
for poor rates, etc., this can be successfully resisted, on 
application to the Commissioners, if the place be 


Sacred Two-part Songs. (The Sunday School 
Union, 56, Old Bailey, E.C.) Price 2d. each. Three 
numbers are before us, viz., ‘I heard the voice of 
Jesus say,” “ Rock of Ages,” and “ Jesu, Lover of my 
soul,” all composed by Edmund Rogers. We are glad 
to see the Sunday School Union publishing such com- 
positions as these. They are exceedingly good, and 
be on found very useful either for service or in the 
school. 


“ Behold, I show you a mystery.” (Novello and Co., 
4d. Rock of Ages. (Weekes 
and Co., 14, Hanover-street, Regent-street, W.) 3d. 
Both by George Rayleigh Vicars. To choirmasters 
wanting a good Easter anthem we can strongly re- 
commend the first of these two anthems. It is ex- 
ceedingly effective and not difficult. Frequent changes 


| of time and key to suit the words, add much to the 


interest Of the composition. The second anthem is a 


| pleasing setting of the well-known hymn, 


not let to a third party, the hire appearing in that | 


case to be of the nature of a vev/, and not purely and 
simply for the benefit of the church itself. Some 
definite information on this question will be of great 
service to our country churches in particular. Here 
ecclesiasticism powerfully influences the officials, and 
the overseers seem always “on the pounce” to increase 
our troubles, often serious enough at the best of times. 
—I am, Sir, yours faithfully, U.S. 





THE CRYSTAL PALACE FESTIVAL. 


70 the Editor of THE NONCONFORMIST MUSICAL JOURNAL. | 


Sir,—It has occurred to me that the Nonconformist | 
Choir Union Festival at the Crystal Palace on June | 


Ist next might be the means of largely increasing our | 
church choirs. There are many musical persons who | 


would be only too glad to take part on this interesting 
occasion, and have the half-holiday outing, considering 
the expense will be simply one shilling each—the cost 
ot the music to be performed. Ifan announcement was 


made from the pulpit one or two Sundays, giving an | 


invitation to such to join the choir, probably many 


competent singers would respond; and having once | 
joined, the majority would almost certainly remain per- _ 


manent members. I believe this bait, if judiciously 


used, would attract many efficient musical fish to our 
choir nets. I commend the suggestion to my brethren. 
Yours, 


A. FISHER. 


lux Benigna. Being the History of Orange-street 
Chapel. By Richard W. Free, M.A. (W. B. Whitting- 
ham and Co., 91, Gracechurch Street.) 7s. 6d. A very 
interesting history, which Mr. Free, the present minister 
of the chapel, has written. The book contains some 
information about church music in years gone by. 
For instance, we read that in Dr. Watts’s day congre- 
gational singing was almost unknown, and even where 
practised the hymns were “drawn out to such an 
extent as to disgrace the music, and put the congre- 
gation quite out of breath.” The clerk led the singing, 
and the people followed at such intervals as suited 
individual taste. 


Co Correspondents. 





F. C.—No. You cannot do that. 

AMATEUR.—That is the duty of the minister. ; 

Novice.—Look through Novello’s Catalogue of Organ 
Music. 

CHOIRMASTER.—The dispute is unfortunate, but it 
is not your fault, so far as we can judge. Have patience 
and treat all parties respectfully and with dignity. 
You will then find the cloud will blow over. 

The following are thanked for their letters —- 4: 


(Stroud), G. H. L. (Poplar), A. A. (Birmingham), 
(Manchester), S. A. (Chatham), T. B. Glasgow), A. R. 


| (Louth), W. M. (Wandsworth), F. D. (Peterborough), 





S.E. (Stoke Newington). 
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Staccato Motes. 

Tue “ Messiah” was performed by the Royal Choral 
Society on January Ist, when Madame Albani sang for 
the last time previous to her Canadian trip. She returns 
in April. 

THE National Society of Professional Musicians held 
a Conference at Cambridge, which was well attended. 


MADAME PATTI received from Messrs. Harrison £700 | 


a night for four concerts—or at the rate of £250 per 
song. 

A REMARKABLE biography of Chopin, by Mr. F. Viecks, 
has just been published by Novello and Co. 

Mr. Cowen sails for home February 15th. 

“The Last Night at Bethany ” is the title of a church 
cantata, which Mr. C. Lee Williams is writing for 
Gloucester Festival in September. 

THE organ at Gloucester Cathedral has been rebuilt 
and enlarged by Messrs. Willis. 

Ortro HEGNER has arrived in England again. 

Mr. C. V. STANFORD conducted a performance at 
the Philharmonic concert in Berlin on the 14th ult., the 
programme consisting entirely of his own compositions. 

Haypn’s “ Seasons ” was performed by the Borough 
of Hackney Choral Association, under Mr. Prout’s 
direction on the 14th ult. 

Mr. Prout has ceased to be musical critic tor the 
Atheneum, owing to pressure of work in other 
directions. 

THERE are now over 3,200 pupils at the Guildhall 
School of Music. 

Dr. HUuEFFER, the 77es musical critic, has died 
suddenly. He caught cold at the Lyceum Theatre on 
the opening night of “ Macbeth.” 

THE death of Madame Ilma di Murska is announced. 


| 
| 


Accidentals. 


Joacuim, while in America, went to a hairdresser to 
have his hair cut. The man, not knowing him, said to 
him, ‘If I was you, I’d have my hair cut quite short ; 
why, you look like one of them fiddlers ! ” 

Two singers meet at a café. Both are reading 
papers. Suddenly one of them, who smiles with un- 
mistakable relish at what he is reading, is asked 
whether he is being praised in the paper. ‘Oh no,” 
is his answer, ‘ but you are being run down.” 











THE passion of the West Riding for music appears 
to be rather embarrassing to preachers, particularly to 
such a preacher as the late Dr. Hook, who did not 
know “the difference between ‘God Save the King’ 
and ‘The Old Hundredth.’” Mr. Huntingdon himself 
having on one occasion to preach for a friend in West 
Riding, was accosted by the parish clerk in the words, 
‘Please, sir, not to preach for more than a quarter of 
an hour, for our people, you see, come for the music.” 
There were, we are told, on this occasion two choirs 
and two anthems, and one choir sat down to criticise 
the other. Service began at half-past six, but the 
reverend gentleman did not get into the pulpit till the 
clock had struck eight, and during the time he was 
preaching, the congregation was alternately consulting 
their watches and music scores. Mr. Huntingdon re- 
lates a story of a parson who came from another part 
of the country to the neighbourhood of Leeds, and not 
noticing the stringing up of the fiddles and the tuning 
up of the other instruments going on in the west gallery 
or singing loft, stood up to read the Venite, on which 
the conductor or precentor, waving the bow of his 
violoncello, bawled out, ‘Sit thee down, man; when 
it’s thy turn we'll tell thee.”—Cornili. 





PIANOFORTES, 
ORGANS, HARMONIUMS, 
ENGLISH-AMERICAN ORGANS 


For CASH, 


OR ON THE 


THREE YEARS SYSTEM. 


Illustrated Price Lists can be had upon application. 


Organ Saloon: 56, ae. 
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NEW ANTHEM FOR EASTER. 
“BEHOLD, 1 SHOW YOU A MYSTERY.” 


‘COMPOSED BY 


GEORGE RAYLEIGH VICARS, M.A. 





“The composer of this anthem is evidently a 
musician who thinks for himself. There are some 
curious and clever effects, notably one where a 
figure announced first in E is repeated in F, F sharp, 
and G.”—Musical Times, 


NOVELLO & CO., BERNERS STREET. 


THE 


BRISTOL TUNE BOOK. 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunesand Chants. ss. d. 





No. 9. ef cloth 40 
»» ro. Cloth boards , 7 pea on 5 0 
»» 1x. Small edition oes see ose ob | Re 
+» 12, Tonic Sol-fa eos ove aa we 3 0 

First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use a z.3 


(Offered in quantity at reduced price per dozen.) ¥ 

The pointing is of the simplest plan, easily understood, and without 
a of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be addressed to the Compilers, at 
Clare Street, Bristol. 

a London and New York : Novetio, Ewer and Co. ; 

Bristol: W. and F. Morcan ; and all BoaokseHers and Music-sellers. 





OLD NOTATION. SOL-FA NOTATION, 


The School Hymnal Tune Book. 


Edited by 
JOHN ADCOCK, of Nottingham. 


Tue attention of the musical public generally, and especially of 
Teachers in Sunday Schools and Board Schools, is invited to this 
choice collection of Tunes, containing compositions of musical taste 
and excellence by W. J. Leaver, S. Reavy, C. Marsuatt, H. 
Farmer, H. S. Irons, A, Pace, H. Houserey, F. MARSHALL 
Warp, and others. 

IN EITHER NOTATION. 


Price—Paper Boards, 2s. ; Cloth, Red Edges, 2s. 6d. 
Cheap Sol-fa Edition, 1s. 6d. 
Of all Booksellers, or of 
E. MARLBOROUGH & CO., 51, Old Bailey, London, E.C. 














HURCH ORGAN for SALE. Powerful-toned 
instrument, by Bevington. Nine stops, from Bourdon to Sesqui- 
altera. One manual. Pedal compass C.C.C. ree composition 

and swell pedals, Pipeshandsomely decorated. Dimensions, 124 feet 

high, 10 feet 2 inches wide, 6 feet 8 inches deep. To be seen at the Con; 
ional pel, Smethwick. Inquiries to be addressed to Mr. G. W. 

son, Little Moor-hill, Smethwick. 





QPASES (Cloth, with Gilt Lettering) for BINDING 

‘the NONCONFORMIST MUSICAL JOURNAL 
for 1888 are NOW READY, price One Shilling. 
May be obtained through any Bookseller, or 
from the Journal Office:—-44, FLEET STREET, 
LONDON, E.C. 
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os W. BEALES & C0., 

A ci ~ a Organ Builders, 

CogilMscn'| steam Works, Limes Road, 
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CROYDON. 


Organs in Stock from £50 to £660, 
4 Organs built on our Improved 
(f Pneumatic Principle. 

4 Specifications tis for any sized 
a) eget nm. Notecless oy ion Pe 
Burity of Tone guaranteed, 

4 Organs Cleaned, Rebuilt, Enlarged, 
Re-voiced, and Tuned by annuai 
contract or otherwise. 

A Large 0 can be tried at our 
Factory, where every of the 
Instrument is Man tured. 
MULTUM IN PARVO ORCAN (as shown), 6 Stops, 144 Speaking Pipes, 

blown by foct. Takes up no more room than a Harmonium. 

Price £36. Terms of payment can be arranged. 


ALFRED MONK, 


Organ Wuilder. 
Organ Works & Show Rooms — 
550, HOLLOWAY ROAD, LONDON, N. 


Organs built to any Specification or Dimensions, 
THE MOST VALUABLE SELECTION OF HiGcuH-ciass Stops, and the most 
complete and perfect in Scales. * 
Organs ranteed to be constructed of First-class Materials 
and Workmanship at the most Reasonable Prices. 
New & Second-hand 2-manual Organs kept in Stock. 
For Sale or Hire or on the Three Years’ System. 
*,* TUNERS SENT TO ALL PARTS OF THE KINGDOM. *,* 
Additions and Repairs.—Estimates, Price List, and Testimonials sent 
free.—Inspection invited to view the Works and Organs in course of 
construction, and the Large Stock of Seasoned terials. 
Practice, 1s, per Hour 














Before Selecting Music for Anniversary Services, send for 


Popular Hymns Set to Festival Music. 


BY HE. MINSHALL. 


No. 1!.—Soldiers of Christ, Arise ize sox, ao 
No. 2.—The Son of God goes forth to War ... 3d. 
No. 3.—All Glory, Laud, and Honour ... ... Igd. 


“‘ They will be found excellent for choir oe Sunday School 
festivals, and anniversaries,” —Nonconformist, 


“‘ Well adapted to congregational use.”—Liferary World, 





May be had at the Offices of 
THE NONCONFORMIST MUSICAL JOURNAL, 
44, Fleet Street, London, E.C. 


THE 


Nonconformist Musical Journal 
For 1888, 
Bound in Cloth, with Gilt Lettering, is 
NOW READY, 
Price Three Shillings and Sixpence. 


wre Oowsn 


An excellent Present to give to a Musical Friend. 








May be obtained through any Bookseller, 
or at the Journal Office— 















32 


THE NONCONFORMIST MUSICAL JOURNAL. 


[Feb., 1889. 





Staccato Motes. 


Tue “ Messiah” was performed by the Royal Choral | 


Society on January ist, when Madame Albani sang tor 
the last time previous to her Canadian trip. She returns 
in April. 


‘THE National Society of Professional Musicians held | 


a Conference at Cambridge, which was well attended. 

MADAME PATTI received from Messrs. Harrison £700 
a night for four concerts—or at the rate of £250 per 
song. 

A REMARKABLE biography of Chopin, by Mr. F. Viecks, 
has just been published by Novello and Co. 

Mr. Cowen sails for home February 15th. 

“The Last Night at Bethany ” is the title of a church 
cantata, which Mr. C. Lee Williams is writing for 
HH Gloucester Festival in September. 

THe organ at Gloucester Cathedral has been rebuilt 
and enlarged by Messrs. Willis. 

Orro HEGNER has arrived in England again. 

Mr. C. V. STANFORD conducted a performance at 
the Philharmonic concert in Berlin on the 14th ult., the 
programme consisting entirely of his own compositions. 

Haybn’s “ Seasons” was performed by the Borough 
of Hackney Choral Association, under Mr. Prout’s 
direction on the 14th ult. 

Mr. Prout has ceased to be musical critic tor the 
Ithenaum, owing to pressure of work in other 
directions. 

THERE are now over 3,200 pupils at the Guildhall 
School of Music. 

Dr. HuEFFER, the 7%cs musical critic, has died 
suddenly. He caught cold at the Lyceum Theatre on 
the opening night o! ‘ Macbeth.” 

Tue death of Madame Ilma di Murska is announced. 


Accidentals. 


Joacuim, while in America, went to a hairdresser to 
have his hair cut. The man, not knowing him, said to 
him, ‘If I was you, l’d have my hair cut quite short ; 
why, you look like one of them fiddlers !” 








Two singers meet at a café. Both are reading 
papers. Suddenly one of them, who smiles with un- 
mistakable relish at what he is reading, is asked 
whether he is being praised in the paper. ‘Oh no,” 
is his answer, “ but you are being run down.” 


THE passion of the West Riding for music appears 
to be rather embarrassing to preachers, particularly to 
such a preacher as the late Dr. Hook, who did not 
know “the difference between ‘God Save the King’ 
and ‘The Old Hundredth.’” Mr. Huntingdon himself 
having on one occasion to preach for a friend in West 
Riding, was accosted by the parish clerk in the words, 
‘Please, sir, not to preach for more than a quarter of 
an hour, for our people, you see, come for the music.” 
There were, we are told, on this occasion two choirs 
and two anthems, and one choir sat down to criticise 
the other. Service began at half-past six, but the 
reverend gentleman did not get into the puipit till the 
clock had struck eight, and during the time he was 
preaching, the congregation was alternately consulting 
their watches and music scores. Mr. Huntingdon re- 
lates a story of a parson who came from another part 
of the country to the neighbourhood of Leeds, and not 
noticing the stringing up of the fiddles and the tuning 


| up of the other instruments going on in the west gallery 


or singing loft, stood up to read the Venite, on which 
the conductor or precentor, waving the bow of his 
violoncello, bawled out, “Sit thee down, man; when 
it’s thy turn we'll tell thee.” —Cormil/, 
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NEW ANTHEM FOR EASTER. 
“BEHOLD, I SHOW YOU A MYSTERY,” 


COMPOSED BY 


GEORGE RAYLEIGH VICARS, M.A. 





“The composer of this anthem is evidently a 
musician who thinks for himself. There are some 
curious and clever effects, notably one where a 
figure announced first in E is repeated in F, F sharp, 
and G.”—Musical Times, 


NOVELLO & Co. BERNERS STREET. 


THE 


BRISTOL TUNE BOOK. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
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The complete work, containing 751 Tunesand Chants.  s. d. 
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THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use pr toe #23 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be pa oder to the Compilers, at 
Clare Street, Bristol. 

London and New York : Novetto, Ewer and Co. ; 
Bristol : W. and F. Morcan ; and all BoakseHers and Music-sellers. 





OLD NOTATION. SOL-FA NOTATION, 


The School Hymnal Tune Book. 


Edited by 
JOHN ADCOCK, of Nottingham. 


THE attention of the musical public generally, and especially of 
Teachers in Sunday Schools and Board Schools, is invited to this 
choice collection of Tunes, containing compositions of musical taste 
and excellence by W. J. Leaver, S. Reavy, C. MarsHa.t, H. 
Farmer, H. S. Irons, A, Pace, H. Houserey, F. MAarsHALL 
Warp, and others. 
IN EITHER NOTATION. 

Price—Paper Boards, 2s. ; Cloth, Red Edges, 2s. 6d. 


Cheap Sol-fa Edition, rs. 6d. 


Of all Booksellers, or of 
E. MARLBOROUGH & CO., 51, Old Bailey, London, E.C. 














HURCH ORGAN for SALE.  Powerful-toned 
instrument, by Bevington. Nine stops, from Bourdon to Sesqui- 
altera. One manual. Pedal compass C.C.C. Three composition 

and swell pedals. Pipeshandsomely decorated. Dimensions, 124 feet 
high, 10 10 feet 2 ~_™ wide, 6 feet 8 inches deep. To be seen at the Congre- 
oe 1, Smethwick. Inquiries to be addressed to Mr. GW. 
jompson, Little Moor- hill, Sinethwick. 
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ALFRED MONK, 
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Organ Works & Show Rooms — 
550, HOLLOWAY ROAD, LONDON, N. 


Organs built to any Specification or Dimensions, 
THE MOST VALUABLE SELECTION OF HiGuH-cLass Srops, and the most 
complete and perfect in Scales. 
Organs guaranteed to be constructed of First-class Materials 
and Workmanship at the most Reasonable Prices. 


New & Second-hand 2-manual Organs kept in Stock. 
For Sale or Hire or on the Three Years’ System. 
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Before Selecting Music for Anniversary Services, send for 


Popular Hymns Set to Festival Music. 


BY HE. MINSHALL. 


No. !.—Soldiers of Christ, Arise wii ne, aa 
No. 2.—The Son of God goes forth to War ... 3d. 
No. 3.—All Glory, Laud, and Honour ... ooo: SOUR 


“ They will be found excellent for choir practice, Sunday School 
festivals, and anniversaries.”—onconformist, 


“‘ Well adapted to congregational use.”—Literary World, 


May be had at the Offices of 
THE NONCONFORMIST MUSICAL JOURNAL, 
44, Fleet Street, London, E.C, 


THE 


Nonconformist Musical Journal 
For 1888, 
Bound in Cloth, with Gilt Lettering, is 
NOW READY, 
Price Three Shillings and Sixpence. 


aware 
An excellent Present to give to a Musical Friend. 








May be obtained through any Bookseller, 
or at the Journal Office— 


44, FLEET STREET, LONDON. 
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NEIL’S 


INFANTS’ AND I 


INVALIDS, AND THE AGED. 


BABIES FED WITH IT THRIVE EQUAL TO THOSE NOURISHED BY THE 


INFANTS, 





NVALIDS’ FOOD 


IS THE BEST FOR 


MOTHERS. 


Mothers that take it nourish their Babies as well as themselves. 





A i-lb. Sample packet will be sent free on receipt of 3 penny stamps.’ 


PREPARED BY 


NEIL & CO., CRANE COURT, FLEET STREET, LONDON. 





THE PSALMIST. 


The Chant Book comprises 100 Passages of Scripture, with Te 
Deums, Responses, Sanctuses, etc., being the most complete Chant 
Book published. 

The Anthem Book consists of a valuable Collection of well- 
known Anthems, many by living composers, written expressly for this 
work; as well as of several Hymn-Anthems, Anthems for Special 
Occasions, Carols for Christmas and the New Year, etc. A carefully- 
prepared Index of subjects shows that Anthems are provided for the 
various phases of Christian life and experience. 


CHANTS AND ANTHEMS. 


The Organ Edition is a Handsome Volume, in Demy 4to, in 
bold type and bold music. Each Anthem is preceded by a short 
Prelude. One Vol., r2s., cloth lettered. 


THE CHANT BOOK, 8vo. 





Cloth, 1s, ; Cloth, red edges, gold lettered be ie | 
THE ANTHEM BOOF,, 8vo. 
Cloth, 1s. 8d. ; Cloth, red edges, gold lettered 20 


CHANTS AND ANTHEMS IN ONE VOLUME, 8vo. 
Cloth, 2s. 6d. ; Cloth, red edges, gold lettered... een sis 3 0 


WORDS OF THE CHANTS AND ANTHEMS, 


IN LARGE, CLEAR TYPE, 18mo. 
Cloth, red edges, o9d.; Levant, gilt edges, 1s. 6d. 
IN SMALL TYPE, 18mo. 

Cloth, red edges, 6d.; Levant, gilt edges, 1s. 


NEW SACRED CANTATA. 


THE KING OF GLORY: 


ILLUSTRATING THE PRE-EXISTENCE OF CHRIST,—HIs 
Lire ON EARTH,—HIs DEATH, RESURRECTION, 
ASCENSION, AND SECOND COMING, 


Compiled by ROWLAND CROSS, 


Compiler of the Music Edition of “ The Gospel Temperance Hymn 
ook,” Leader of the South London Gospel Male Choir, etc, 


In STAFF AND Sou-Fa Notation, Price ONE SHILLING. 
Worps onty, ONE PENNY. 





LONDON : 
J. HADDON & CO., 3, BOUVERIE ST., FLEET ST. 








Music! Music!! Music!!! 
CAMPBELL’S GRAND PRESENTATION 


MELODEONS. 


NO HOME SHOULD BH WITHOUT ONE 
Charming Music for Winter Evenings. 
THE restful hours will pass much more pleasantly with a mixture of music 
and song. CAMPBELL’S PATENT WORLD-FAMED MELODEONS, 
having organ and celestial tones, patent visible double valves, and the 


songs, secular songs, and dance music being ren Any 
hem. No knowledge of music is requi) by the player. 


Music in the House makes Cheerful, Happy Homes. 
ENORMOUS DEMAND. Selling in Thousands. 

An unparalleled offer to the readers of the Nonconformist Musieal Journal.— 
Our GM ” MELODEON, 6s. 6d. ; our “ MINIATURE” MELODEON, 0s. 6d.; 
our “ PARAGON” MELODEON, 13s. 6d.; and our Grand “ FAVOURITE’ 
MELODEON, 16s. Any of the above instruments sent free by Parcele Post 
on receipt of P.0.0. for the amount; worth double. We have received the un- 
precedented number of one hundred thousand Testimonials and Press Notices, 

N.B.—All lovers of music should at once send for our New Illustrated 
Privilege Price List for Season 1889, now ready. 100,000 of these valuable 
lists sent out yearly. Send 1d. stamp to 


CAMPBELL & OO., Musical Instrument Makers, 
116, TRONGATE, GLASGOW, ESTABLISHED 50 YEARS. 


SERVICES OF SONG, 


Combined with good Lantern Slides, well shown 
upon the Screen, form one of the most attrac- 





tive and elevating sources of entertainment yet 


devised, 


Slides suited to many Services of Song can be 
bought or hired at very low prices, with suitable 
Lanterns for showing them, of 


E. MARSHALL, 


78, Queen Victoria Street, London, E.C, 
LISTS GRATIS. 





Printed by Haggeit, Watson, & Viney, Ld., London and Aylesbury, and Published at the Office of Taz NoNCONFORMIST 
MuSICAL JOURNAL, 44, 


leet Street London, E.C. 
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